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The Text of the Recognition Duet 
in Euripides' Helena 

Douglas C. C. Youngt 

A MORE CONSERVATIVE attitude to the colometry of manu
scripts ought to have received a substantial impetus from the 
publication in 1954 of Oxyrhynchus Papyrus 2236, with its 

stimulating fragments from the recognition duet of Helen and 
Menelaos in the ever puzzling Helena of Euripides. This papyrus is 
assigned to the late first century B.C., age of the chalcenteric Didymus, 
and the sole independent witness for the play among the Byzantine 
MSS is L, Laurentianus 32.2, dated by its watermarks and otherwise to 
the second decade of the fourteenth century. Yet there is almost 
complete agreement on colometry between the two documents, 
written some fourteen centuries apart. This was first seen by Professor 
Gunther Zuntz;l and the general conclusion is well expressed by 
Professor A. M. Dale in her edition of the play in 1967 (p.170): 

It has long been held that one of the chief arguments for the descent 
of all our medieval MSS. from an authoritative Alexandrian edition, 
the work of Aristophanes of Byzantium, is their general agreement 
in lyric colometry; in such a daunting complexity of material, the 
key to which was for so long completely lost, the influence of this 
first great systematic ordering must have been paramount. L P show 
little more divergence from II [the Helena papyrus] in this respect 
than they do (when Triclinius's alterations are removed) from M A B 
V in the Select Plays; that is to say, colome try is, on the whole, the 
same, with a few minor discrepancies.2 

t Professor Young died suddenly at Chapel Hill on 24 October 1973. This final essay has 
been seen through press by his admiring friends, the editors. 

1 Professor Gunther Zuntz appears to have been the first to observe publicly that the 
cola·divisions in papyri and mediaeval MSS of Euripides are, by and large, identical, and 
that this must go back to Aristophanes of Byzantium. He did so in a lecture at the Uni
versity of London Institute of Classical Studies in November 1960. in the presence of 
Professor A. M. Dale and Dr W. S. Barrett. 

2 A. M. Dale. Euripides: Helen (Oxford 1967). App. I p.170. This edition is later quoted as 
DALE, by page number. Reference is made to her The Lyric Metres of Greek Drama2 (Cam
bridge 1968). as LMGD. My excerpt from Dale conveniently summarizes pp.31-34 of 
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40 TEXT OF THE RECOGNITION DUET IN EURIPIDES' HELENA 

Unfortunately for her readers, Professor Dale edited as if she under
stood Greek metre better than Aristophanes of Byzantium had done, 
and in her edition of the recognition duet, at pp.104-06, she needlessly 
abandons the colome try of the paradosis in some 21 cola. She also 
needlessly accepts changes in more than a score of words. She thus 
shows greater fidelity to the tradition of Gilbert Murray, her beloved 
preceptor, and mine, than to the paradosis of Euripides. Professors 
Gunther Zuntz and Richard Kannicht are a good deal less hospitable 
to innovations than Dale, but by no means so conservative as the 
facts warrant.3 

In this paper an attempt is made to interpret the text and colom
etry of L and of the papyrus, denoted by n, with the minimum of 
changes. Another and longer paper could prove that the colometry 
of L is as valid for the rest of the lyrics in the play, and in the other 
'alphabetic' plays for which it is the sole source, except in so far as its 
apograph P may here and there preserve a reading which has been 
removed from L by later alteration, usually by Demetrius Triclinius. 
Experience having suggested that the recognition duet is more 
assimilable if presented in smallish gobbets, like hors d'oeuvre varies, 
rather than served up whole as a piece de resistance, I break up the text 
and sauce each portion with some exegetical trimming.4 

The recognition duet may be held to start at 622, when Menelaos 

Zuntz's An Inquiry into the Transmission of the Plays of Euripides (Cambridge 1965), referred 
to as Inquiry. 

3 Richard Kannicht, Euripides Helena (Heidelberg 1969), hereafter 'KANNICHT. 

, By the wisdom of my neighbours at Duke University's having acquired a substantial 
Nachlass of the late J. A. Spranger. I was able to study his excellent facsimile of L, a book 
which I had examined in Florence only in regard to its Aeschylean contents and its water
marks. The three bouts of arbitrary alteration undertaken in Helena by Demetrius Tri
clinius have been admirably illustrated by Zuntz in his Inquiry as regards the recognition 
duo. He and Kannicht, in his excellent commentary, have adduced most of the material 
needed to form a judgement on matters of language and metre, follOWing, of course, 
Dale, Prinz-Wecklein, and the long series of learned editors. My presentation, with a 
working version, aims at succinctness. I am indebted to Professor Bernard Knox, Director 
of the Center for Hellenic Studies at Washington, D.C., and the learned Fellows in residence 
in 1972-73, for their prolonged and helpful discussion of my views as presented in a seminar 
there on 16 February 1973. I am obliged also, for valuable comments on a draft of this 
article, to my colleagues Professors Henry Immerwahr, Brooks Otis, Kenneth Reckford, 
David Sider and Philip Stadter, and to Dr Thomas J. Fleming, to Professors Kenneth 
Dover of St Andrews, George M. Paul and William J. Slater of McMaster, Eric Turner of 
London, and Professor Zuntz himself, whose salutary observations might best be described 
as glycypicric. Inevitably, not all of them endorsed all my preferences of reading and 
interpretation. 
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grasps the fact that Helen's explanation of the phantom, at 582-88, 
had been confirmed by the man who reported the heavenward 
departure of the phantom from the cave. 

MEN. 

625 HEL. 

Toih' ECT' EKE'JlO. gUfL{JEf3actJl ot '\oYOt 

Ot TfjCO' &'\1l0€,c. clJ 1TOOEWOC ~fL€pa, 

WC Elc EfLac <c') iOWK€JI ch!\€Jlac Aafkiv. 

clJ cp{ATaT' &JlOpWV MEVE'\EWC, 0 fJ-Ev Xpovoc 
,\ , t 1:" , .1. " , 1Ta aLOC, 7J OE TEp'f'LC apnwc 1Tapa. 

"'\ Q " , " ';"''\ E a,...oJl aCfJ-Eva 1TOCLV EfJ-0V, 'f'L aL, 
, , ';"''\' ~ 7TEpL7TETacaca XEpa 'f'L LOV EV fJ-aKpaL 

cp'\oy;' cpa€ecpopwL. 

2 dochmii 
2 dochmii 
dochmius 

3 <M ) " , ,\,\' 1:'" , ,\ , " 6 0 EN. Kayw eE. 7TO ove 0 EJI fJ-EeWL oyove EXWJI 
, '1'1:" t' ~ "c ,~ OUK OLO 07TOLOU 7TPWTOJI ap<:,WfJ-aL Ta JlUJI. 

624 <c') supplet Pearson. 631 apgofLcxL L, corr. Hermann. 

A working version might run thus: 

MEN. (So) this is (what) that (was)! [So Miss Dale] Her utterances 
coincide (with his as being) true. 0 yearned-for day, because 
it gave you to my arms to take. 
Menelaos incontinently embraces Helen. 

HEL. 0 dearest of men, Menelaos, the (interval of) time (has 
been) long, but the joy is newly present. 
As she embraces him, she plays to the gallery of the Chorus by 
bursting into dochmiacs. 5 

I gladly received my husband, friends, stretching around a 
loving arm in a long light-bringing flame [= after a long 
succession of sunrises]. 

<MEN.) And I (gladly received) you. But, having many topics for 
speech in between, I do not know which to start upon first 
now. 

In ascribing verses to speakers L uses abbreviated forms of names 
at 622 and 625, but merely a paragraphos thereafter till 646. Usually it 
is plain who says what, but I put in hooked brackets the abbreviated 
names not specifically given as such by L. The authority of a paradosis 
is at its weakest in this matter of ascriptions of speakers, but ratio et res 
ipsa coincide far more often than not with L's paragraphoi. 

At 624 Kannicht defends the paradosis ciJc in the sense 'because'. At 
5 It is not clear whether Helen's dochmiacs here represent an aria or a recitative. Kan

nicht has no doubt, II.176 n.9: "1TapaKaTaAoyaS1)v, also als melodramatisches Rezitativ 
ausgeftihrt ... " 
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628 he defends TTEptTTET(j,caca x1pa as being u ~ u-u~, a resolved 
iambic tripody, Dale's <long dochmiac', LMGD p.216. Others may 
think it a rare form of the normal dochmius, x - - x -, with resolution 
of the initial anceps, a resolution accepted by Dale, LMGD p.105, and 
by W. J. W. Koster.6 In this connection it should be noted that the 
musical setting of the dochmiac dimeter at Orestes 344, in Vienna 
Papyrus G 2315, shows two vocal notes over the syllable EV in the 
phrase .\&,BPOtC o.\ElJplot-lov E-EV KVJLaCW, so that the second dochmius 
scans ~- -u-, with resolved initial anceps. This is what one would 
expect if those are right who surmise that a dochmius started life as a 
syncopated iambic tripody, because iambic metra show frequent 
resolution of initial anceps.7 

In the initial exchanges the dithyrambic extravagance of Helen's 
lyrical phraseology contrasts with the comparatively laconic and 
matter-of-fact tone of the less sharp-witted Menelaos' bewildered 
reactions; and she continues dithyrambically at 632-36. 

(HEL.) ylY7J(}a. KpaTt 8' op(}lovc J(}Elpac iambic trimeter catalectic 
aVETTTlpwKa KaL oaKpv cTaAaccw. iambic trimeter catalectic 
TTEpt oE yvia xlpac e,BaAov. ~8ovav 2 dochmii 

635 (TvXa)c WC Aa,Bw. dochmius 
cD TT6oc. JJ c/nATaTa TTp6cOl/nc. syncopated iambic trimeter 

with initial choriamb 
633 aVETTTEpwua II. 634 XElpac L, TJSoV7] II. 635 (Tuxa) papyrum 
supplet Zuntz. 636 cP,)\TIXTTJ L. 

8 W. J. W. Koster, Traite de mhrique grecque sui vie d'un precis de 11Ietrique latine (Leiden 
1953) 276--77. Referred to as KOSTER. 

7 The most authoritative opponent of the resolved initial anceps in dochmiacs is Dr 
W. S. Barrett in his learned edition of Hippolytus (Oxford 1964) at p.434, Addenda on 670. 
He explains away or arbitrarily alters all the apparent occurrences of resolved initial anceps 
then known to him. Thus, at 1277, for the paradosis uKVAaKwv 7T£Aaylwv, scanning 
~-~u-, he champions Wilamowitz' uK6p.vwv as "required by the sense" (p.393). He 
asserts (p.394): ""the UKVAaKWV of the mss. is not merely dubious metre (see above) but im
possible sense: uK6AaK£c are puppies, the young of the dog; UKVP.VOL are the young of any wild 
animal (or at least of carnivores)." This pontification is undermined by LSJ S.v. uKvAa~ 1.2, 

where we find that uKvAaKfc can be the offspring not only of dogs but also of bears, weasels, 
dolphins and even, figuratively, of grammarians. Dr Barrett's erroneous special pleading 
merely strengthens the case for accepting the multiple evidence of the MSS for the resolved 
initial anceps which he labours to outlaw. He himself accepts the resolution of the second 
anceps (p.434 n.1), and deems the iambic hexasyllable to be admissible among dochmii 
(p.268), and opines that an iambus may be a syncopated dochmius (p.267). Moreover, he 
recognizes dochmiacs to be "the wildest of lyric metres" (p.266). Scholars should not seek 
to tame their wildness by removal of the resolutions of initial anceps through what they 
imagine to be emendations. 
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<HEL.) I am rejoicing, but on my head I have fluffed up my hair (to 
be) upright [=1 am excited], and I am shedding a tear. But 
around your limbs I put my arms, that I might take pleasure 
in the event, 0 husband, 0 dearest sight to see. 

Helen and Menelaos relax their embraces, and gaze at each other 
long and carefully. 

At 633 the perfect found in L is slightly preferable, because an 
uncial kappa is more likely to have been misread as the sigma of II 
than vice versa, and it goes well with YEY1JOa, a perfect with present 
meaning. In 634 L's XEtpaC would give in the second half of the 
dimeter a dochmius with resolved initial anceps, as at 628. II's 1J8ov1J 

shows loss of terminal nu, perhaps represented by an overstroke on 
the vowel, and the inconsistency between eta and lyric alpha probably 
endemic from the author's holograph right on. At 636 L has cpt).:ra:r1J, 

but Dale may be right in giving Helen lyric alphas and allowing the 
less lyrical Menelaos to pronounce more prosy etas. In 634-35 L's loss 
of Zuntz's <Tvxa)c or the like has led to the colometry, on L's two
column layout: 

7TEpt S~ yvta XEtpaC EfJaAov 
• ~ \ • "fJ 1Joovav wc I\a w. 

4th paeon+ dochmius (or doch.+ 4th paeon) 
2 cretics (or syncopated iambic dimeter) 

After the long-separated couple have gazed sufficiently at each other, 
Menelaos comments, with L and the papyrus concurring in the 
colometry and most of the text, from 636B to 645: 

<M ) "'.1..0 EN. OVK EJLEJL'f' 1Jv. 

" \ ~ A \ " A ,'" EXW Ta TOV .:JtoC I\EKTpa n1Joac TE. 

" . " ,~ , av V7TO l\aJL7Taowv KOpot 

AEVKt7T7TOt gvvoJLatJLOVEC 
640 "'fJ >I\fJ ", , WI\ Lcav, WI\ tcav EJLE CE TE, IHXTav, 

64IA TO 7TpOC(JEV. EK SOJLWV 
641 ~"'.I.. 0 '" ~ B 0 Evoc'f'Lcav EOt c EJLOV. 

\ "\ \ ~"\' 0' 7TpOC al\l\av 0 El\aVVEL EOC cVJL-
cpopav TaCO€ KP€LCCW. 

\ \~" 0 ' TO KaKOV 0 aya OV. 

trochaic monometer 
(epitrite) 

iambic tripody+ dragged 
hypodochmius 

choriambo-iambic dimeter 
glyconic 
dochmius+ 4th paeon 
iambic tripody 
iambic dimeter 
bacchiac pentapody 

anapaestic monometer 
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, "" , C€ T€ KaJ.t€ cvvayay€v. 7TOCW 
645 ' '\\' ~ " I Xpov£ov. al\l\ oJ.twc. ovaLfLav Tvxac. 

anapaesto-iambic dimeter 
dochmiac dimeter 

640 €IL£ ue TE ILchlXv non praebet L. 641B 0lLoV L, corr. Portus. 
642 y' II. 644 uvvaylXyE L. 7TOUEL II. 

Murray, a true man of the theatre, and Gregoire are among the 
editors who saw no reason to depart from L's ascription of 636B-45 to 
a single speaker. One may imagine Menelaos' expression of his train 
of thought being punctuated by actors' business, and the hiatus at 
pause after 637 confirms the probability of prolonged actors' business 
at that point. The sense is: 

HI found no fault. [= She is perfect, and therefore the true Helen.] I 
have the (fruit of the) bed of Zeus and Leda. Prolonged actors' business. 
Her whom, to the accompaniment of torches, whitehorsed youths 
sharing her blood [= Castor and Pollux] declared happy, declared 
happy me and you, to no purpose, in the past. For from my home the 
gods separated you from me. But to another upshot the god is 
driving, better than this. And the evil (was) good. It brought together 
you and me, a husband belated, but nonetheless. May I be blessed in 
my fortune!" 

At 636B, OVK EJ.t EJLcp07J v , compare Helen's remark at 1424, while 
cajoling Theoklymenos, ov8ev cO fLEJ.t7TT6c, "You are not at all to be 
found fault with (i.e. You are absolutely perfect)." For the monometer 
cf. Koster p.124. In the context of 637 ,\EKTpa is proved to mean 'off
spring' by Zuntz (237-38), following Passow and LSJ s.v. The same 
rare metonymy of the common word had been used by Euripides in 
Medea 594, MKTpa [3aCLMwc & vvv EXW, "the king's offspring whom I 
now have (to wife)." Psychologically, it is not unnatural that Menelaos 
should next think back to his marriage, at least eighteen years before, 
and then revert to the divinely engineered separation and the eventual 
reunion. In 640 L has lost the (admittedly dispensable) accusative 
pronouns, and is left with a dochmius in the form -GU-ux. The 
longer line in II may be scanned as -GU-GUGU, dochmius, + uuu-, 
fourth paeon. Another analysis would be -G";J-uGU, dochmius, 
+ uGU u-, iambus. In 641A and 641B the papyrus has on each line 
only one letter now surviving, the final nus of 7Tp6cfhv and of Ev6cCPLCt:XV. 

L divided after 86J.twv with his double dot that signifies colon-end; 
but Triclinius, according to Zuntz (214), deleted L's double dot by 
thickening the delta of 8' Ev6cCPLCt:XV. The reconciliation of L and II seen 
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above was suggested by Dale (173), but in her preferred text at p.105 
she followed Wilamowitz in deleting the final iamb, to make an 
iambic trimeter of TO 7Tp6cfJEV ..• flEol. L's OJLOV might be defensible if 
taken with (lEOL: "the gods all together removed you." But Portus' 
correction is supported by the fact that in 1447 we find ~JLO;; corrupted 
to 6/LOV, by uncial confusion of round letters; and at Andromacha 1257 

the paradosis is split between the two readings. 
At 639 it is notable that II and L concur in presenting a glyconic, 

which implies that Aristophanes of Byzantium approved of that 
colometry. Miss Dale, however, opines (170) that "glyconics are 
utterly alien to the metrical style," which she considers (106) to con
sist of "trimeters and <associable' metres ... of the types which could 
easily pass into a half-spoken delivery: chiefly dochmiacs, bacchiacs, 
cretics, enoplians, hemiepe. Aeolo-choriambic and ionic are rigidly 
excluded." Maybe, however, they were not so rigidly excluded by 
Euripides. Maybe, on the contrary, it is precisely a startling mixture 
of metrical units that he is offering in this strange amoibaion, a metrical 
cocktail not easily surpassable by comic parodists of late fifth-century 
bravura pieces. When Aeschylus in the Frogs parodies the later 
operatic Euripides he introduces glyconics and resolved glyconics 
rather noticeably, as at 1311, 1317, 1318, 1322, 1323. With all due 
respect to the gracious lady whose books are so helpful to other 
earnest seekers, what reason have we to suppose that any modern 
student, lacking the ancient music, can understand the colometrical 
notions of an ancient tragedian better than Aristophanes of Byzan
tium understood them? 

Line 642 is divided by both II and L after 8EOC, but the bacchiac 
intention throughout seems most probable. Apparently II cannot 
have had room for L's CVJLCPoptxv, but may have had Tvxav, probably as 
an intrusive gloss. An original TvXav would, in this context, hardly 
have been glossed by L's cVJLcpopav. The division of a long colon 
between two lines is not unusual. For 0' II has y', by a common con
fusion of these particles. One may quote Kannicht's verdict (11.186): 
Haber II ist in Kleinigkeiten auch sonst ziemlich unzuverlassig (633 -ca, 

statt -Ka, 634 1JooVYJ(v> J 642 y' statt 0' und (?) TvXav statt cVJLcpopav)." 
At 643 it may assume too bold an oxymoron to interpret "the bad 

good" as subject, and Professor Bernard Knox suggested putting a 
period at the colon-end. We then have an explanatory asyndeton, cf 
654f. In 645 the punctuation is Kannicht's. In 644 Zuntz thought he 
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could read an omega before 71'OC€L in ll; but c. H. Roberts and E. G. 
Turner could see no omega. Thus the papyrus does not support 
Hermann's vocative 71'OCL or W. Dindorf's cL 71'OCL. The accusative 71'OCLV 

could have been corrupted to 71'OC€L by loss of terminal nu accompanied 
by itacism, helped by a scribe's inclination to expect a dative after the 

• I 

cvv- In cvvayaYEv. 

At 646 L has an ascription to Helen, who utters as follows: 

HEL. " ~~ ~ ~\c I ovaLO oT}'Ta. 'TaV'Ta OE ~ VVEVX0J-LaL. 
~ "'" ,# ,t, \ I C'~,., 

OVOLV yap OV'TOLV OVX 0 J-LEV 'TI\T}J-LWV, 0 0 OV. 

c/>tAaL, c/>tAaL, 
\, ", ,~, '\ .... 

'Ta 71'apOC OVKET£ C'TEVOJ-LEV OVo al\yw. 

650 I "" " n tI 71'OCLV EJ-LOV EX0J-LEV. EX0J-LEV 01' EJ-LEVOV. 

EJ-LEVOV €K Tpotac 71'OAVE'Tfj J-L0AELV. 

646 ~ L. 647 OVELV L. 

iambic trimeter 
iambic trimeter 
iambic monometer 
dochmiac dimeter 
dochmiac dimeter 
dochmiac dimeter , 

Helen's speech may be translated thus: "May you be blessed 
indeed. For I join in making that prayer. For when there are two 
persons it cannot be that one is wretched and the other not [i.e. OUf 
happiness is inseparable]. Again Helen plays to the gallery with a lyrical 
outburst. Friends, friends, the former events we no longer bewail; nOf 
am I pained. My husband we have. We have him for whom I was 
waiting. I was waiting for him to arrive from Troyland after many 
years." 

In 646 L's o~ can be a mere slip for ll's OE. In the <fat blob' style 
around 1300 one finds forms of epsilon that are easily misread as an 
eta. In 647 the Hellenistic OVELV is, according to Zuntz (p.130), "con
fined, in L, to the alphabetic plays." Atticist grammarians of the 
Roman period must have restored the correct form in the com
mented selection. In 650 one might make two dochmii, each ending 
with a brevis in longo at a pause. L's colometry divides after the second 
EX0J-LEV, to make uUu uVu uVu x, iambic dimeter catalectic, and after 
Tpotac, to make uVu uUu u-u-, iambic dimeter, with internal 
correption of the diphthong in Tpotac. Lends 651, as does II, with a 
dochmius. L's two-column layout, or a similar layout in a minuscule 
ancestor, may have contributed to the misdivision of the lines. 

From 652 the wording permits or encourages us to imagine some 
actors' business involving reciprocal huggings by the rediscovered 
spouses. 
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<MEN.) " '" , ('\, ~\ I 
EXELC, EyW 'TE C • YjI\LOVC OE /LVPLOVC 

/LOYLC o£EA8wv ~Lc8oWfJv 'Ta 'Tfjc 8EOV. 
"<:"<:" '\'" E/La OE oaKpva Xap/Lova' 7TI\EOV EXEL 

655 I '" , I XapL'TOC Yj I\V7Tac. 

A.nte v.656 lacunam vv.2 vel 3 statHit Zuntz (p.248). 

HEL. 1 ..I.. - I.' 1<;:,' w.,. f3 -'Tt 'f'W; TtC a;v Ta;o YjA.7HCEV POTWV 7TO'TE; 

'S:- ' " " aUOKYj'TOV EXW CE 7TPOC C'TEpVOtC. 

<MEN.) Kayw d, 'T~V OOKOVcaV ']oaLav 7TOAtv 
\ ~ ']\ I \ I , /LOI\ELV I\LOV 'TE /LEI\EOVC 7TVpyOVC. 

660 7TpOC 8EWV, 8o/Lwv 7TWC 'TWV E/LWV a7TEC'TcXAYjC; 

2 dochmii 
dochmius 

dochmius+ 
molossus 

2 dochmii 

47 

<MEN.) You have (me) and I (have) you. And after traversing with 
difficulty countless suns [= days] I have perceived [= I now 
understand] the deeds of the goddess. He bursts into song or 
recitative. But my tears are joy. They have more of delight 
than of grief. 

HEL. What am I to say? Who among mortals would ever have 
expected these things? I hold you unexpectedly to my 
breast. 

<MEN.) And I hold you, her that seemed to have gone to the city of 
Ida and the miserable ramparts of Troy. In the name of the 
gods, how were you conveyed away from my palace? 
[Alternatively: Why in Heaven's name did you depart from 
my home?] 

At 654 Triclinius altered to xap/Lovav and Brodaeus to xap/Lovav, 

Hermann to xap/Lovat. For the oxymoronic statement at 654 and the 
asyndetic explanation at 655 compare 643f. At 657, for the combination 
dochmius+ molossus, compare 680f and the paeono-dochmiac colon 
at 655. Note the changed tone at 660, and Helen's embarrassed 
emotionalism thereafter. 

<HEL.) E E. 1iLKpaV EC apxav f3a{vELc. 

662 ... " '<:'" -,J,. I 
E E. 7TtKpav 0 EpEvvaLc 'f'a'TLv. 

(M ) \" .' " <:' ~ <:' I " EN. I\Ey , WC Cl.KOVC'TCI. 7TCl.V'TCI. owpa OCl.L/LOVWV. 

<H ) " \ " ., EL. a7TE7T'TVCCI. /LEV I\OYOV OLOV 

iambic metron+ 
dochmius 

iambic metron+ 
dochmius 

iambic trimeter 
paroemiac 



48 TEXT OF THE RECOGNITION DUET IN EURIPIDES' HELENA 

664B 

<MEN.) 
<HEL.) 
667 

f' , , 
OLaV EcoLCofLat. 

" '>""i: ''>'' 'f) " ofLwC OE I\ESOV. 1]OU TOt fLOX WV KI\UELV. 
, ,'\' Q Q' , 

OUK E7TL I\EKTpOV J-'apJ-'apou V~VLa 
, , 

7TETOfLEvac KW7Tac, 
, '>"" , '>' , , 

7TETOfLEVOU 0 EpWTOC aOLKWV yafLwv. 

dochmius (or 
dodrans A) 

iambic trimeter 
2 dochmii 
dochmius 
2 dochmii 

661 yp. TnKpas ES apxas L in margine. 665 Tt L, corr. Triclinius. 
666 A€KTPOV L fortasse, A€KTpOV Aldina. 667 7TETwl-tivas L, corr. 
Triclinius. 

At 661 L's marginal ypacpETat variant could have been an early 
draft by Euripides, later rejected by himself for excess of sibilance, or 
by his friend Kephisophon or some producer or editor. For the 
spondaic scansion of E ; cf Dale, LMGD 108 n.3, on the same phe
nomenon in Aeschylus. At 6648 the papyrus may have had ECOLCOfLEV, 

which Lenting had conjectured. Interchange of the inflectional end
ings -fLEV / -fLat seems to have been fairly common at all periods. 
Dale ad loco defends the middle form, on the ground that "there are 
so many verbs that sooner or later drop into a rare middle, especially 
in the future." A. C. Pearson found it acceptable as a "subjective 
middle." Kannicht, however, rejects it as unidiomatic, and arising 
from negligent assimilation of number to that of the foregoing verb 
a7TE7TTuca. In 666 the Spranger facsimile suggests that L was as likely 
to have meant AlKTpov as AlKTpou. L's minuscules often confuse nu and 
upsilon, and in this word the final letter may have been retouched. If 
the epsilon of vEavla was not in synizesis, we have another iambic 
tripody, or 'long dochmius'; or else the whole line is an iambic 
trimeter with choriambic first metron. 

<HEL.) 

<MEN.) 

<HEL.) 
<MEN.) 
<HEL.) 

Alas! You are entering upon a cruel theme. Alas! You are 
searching into a cruel story. 
Tell it, for all gifts of the gods can be heard [= Whatever the 
gods send, men can bear to be told]. 
I abominate the tale, such it is, such it is that I shall utter. 
But nonetheless tell (it). Truly it is pleasant to hear of woes. 
Not (pleasant to hear) of the oar flying towards the bed of 
the barbarian youth [= Paris], and the flying passion of an 
unrighteous marriage. [Alternatively: (I was) not (conveyed 
from your palace) to the accompaniment of an oar flying to 
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the bed of a barbarian youth, and of a passion flying towards 
an unrighteous marriage.] 

Here, as later in the amoibaion, Euripides left ambiguities ofinterpre
tation, perhaps deliberately as part of his apparent preoccupation 
throughout this play to produce a 'he-goat-song' of unparalleled 
lllultivalency of interpretation. My alternative working version 
represents the explication favored by Kannicht, who thinks the oi'JI( at 
666 answers Menelaos' question at 660, 80fLWV 1TWC TWV €fLWV &'1T€CTCXA-YJC; 
I fully admit the possibility of his way of taking the phrases, as in
volving genitive absolutes. But it seems to me slightly easier to 
supply with the OVK at 666 a repetition of Menelaos' phrase in the 
immediately foregoing line, 665 ~8v ... KAVELV. An oar, that is, a ship, 
had in fact flown, that is, rowed or sailed, towards the bed of Paris, 
conveying Paris and his phantom pseudo-Helen, and there had been, 
for Paris, a flying passion for an unrighteous marriage, at the same 
time as the true Helen had been conveyed to Egypt by Hermes. 
Paris' voyage with his phantom was part of the same fLoX8o£ that 
Helen wishes Menelaos to leave undiscussed. Helen's dithyrambically 
allusive phrasing may have been chosen to leave both interpretations 
open, and Euripides would have been supplying his audience with 
some more talking points. 

Menelaos pursues his interrogation by demanding, at 669: 

<MEN.) TLC C€ 8a~fLwv ~ 1TaTfLoc cVAaL 1T(XTpaC; 

"What deity or doom pillages you from your fatherland?" L's text is a 
syncopated iambic trimeter. It is possible that the papyrus had after 
the initial TLC some particle, such as Barnes' yap, Wecklein's Ka~, or 
Zuntz's suggestions OOV and 8'1. 

In Helen's reply at 670A-71 the paradosis of L sustained a small 
lipography, as Elmsley suspected and the papyrus has proved. 

<HEL.) 0 LILac, 0 LILac, Jj 1Ton, syncopated iambic dimeter 
670B M(a{ac T€) 1TatC iambic monometer 

fL' E1TEAac€ N€LAwL. iambic penthemimer 

Here the papyrus has now only the initial letters of three lines; but 
the significant point for cbIometry is that they are three lines, not 
two. The letters are: 
670A 06[ 
670B M[ 
671 ME 
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<HEL.) The son of Zeus, the son of Zeus, a husband, and of Maia 
[= Hermes], brought me to (the) Nile. 

Some uncial ancestor of L seems to have omitted the sequence 
MAtACTE before the letters nAte. Then L, or an ancestor, lacking 
Malac 'T€, presented 670AB as a single colon, uuuuuu -uV-, which is 
intelligible as a wilamowitzian, or polyschematic choriambic dimeter, 
with its first metron resolved. Admittedly, since the only son of Zeus 
regularly sent on errands is Hermes, the paradosis in L is intelligible 
without the Matac 'T€. 

At 672 Menelaos reacts by saying: 

<MEN). 
<HEL.) 
674 

<MEN.) 

() , ~ '.1. l' ~ , , , 
aVfLac'Ta. 'TOV 7T€fL'I'av'Toc; W O€tVOt l\oYOt. 

~, 'f3",I," Ka'TEOaKpVca Kat I\E'I'apov vypatvw 
~ , • A' • '" ., \ oaKpVCtV. a ~HOC fL al\oxoc WI\ECEV. 
"H ,~,y e- , pa; 'T' VWtJI XP7J,,:>ovca 7TpOC EtJla, KCX.KOV; 

2 dochmii 
2 dochmii 

673 cpMcpapov L, corr. Triclinius. 675 'TLVWV L, corr. Hermann. 

<MEN.) Astonishing! Who was the sender? ah, strange terrible 
tales! 

<HEL.) I burst into tears, and I wet my eyes with tears. The wife of 
Zeus ruined me. 

<MEN.) Hera? Why did she wish to inflict evil on us two? 

At this point the amoibaion again becomes dithyrambically allusive 
and offers multiple choices for interpretation. 

<HEL.) wfLOt EfLwV 8uvwv. '\OV'TPWV Kat Kp7JVWVJ 

677 "f)',I, , ',1, ,~ " tva Eat fLop'l'av E'I'awpvvav EV-

() '" ' EV EfLOI\EV KptCtC. 

<M " ,<;:<>" - <;:<> "f) > fiR ' EN./ 'Ta ° EtC KP'CtV COt 'TWVO E TJX pa KaKov; 

2 dochmii 
2 dochmii 
dochmius 

678 EIl-0AE L, corr. edd. 679 KaKwv L, corr. Musgrave. 

<HEL.) Alas for my terrible (experiences)! ah! bathing places and 
fountains, where the goddesses [Hera, Athena, Aphrodite] 
brightened the beauty from which came the judgement [by 
Paris] ! 

<MEN.) And was it in regard to the matters concerning the judge
ment of these (goddesses) that Hera caused evil for you? 
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In 672 the punctuation is Matthiae's. In 676 Helen passes from a 
genitive of cause, after the plaintive exclamation, to a simple genitive 
of exclamation. The paradosis is kept by Murray, Gregoire, Nauck, 
Paley and others, though it seemed 'Unsinn' to Wilamowitz, Vers
kunst 565. He had printed his own conjecture Wf-LOL Twv"ISm I\OVTPWV 
Kat KPT)VWV, but repented slightly two pages later with the admission: 
HAber die Anderung ist eigentlich zu stark." The comment is appli
cable to all his large and small alterations to the paradosis here, under
taken, of course, without knowledge of the papyrus which can enrich 
our insight into ancient colometry. For the sense of 679 T~ S' EtC Kp{CLV 

Kannicht well cites fr.493.4f: T~ 0' dc yafLovc ouoEv oOKoiicLv vyLEc 

av8pacLv cfoPOVELV. 
In Helen's answer to Menelaos' inquiry at 679 Euripides excels 

himself in calculated ambiguity, exploiting the possibilities of the 
verb acfoaLpl.ofLat, which, from Homer down, may take two accusatives. 

Lines 680 and 681 are both split between the spouses. In each line 
Helen starts with a dochmius and Menelaos responds with a molossus. 
The combination of dochmius and molossus is found at 657 here also. 
Euripides plays with two senses of the divine name 'Kypris', using it 
first to mean 'sexual pleasure', as at Baeehae 773, and then as the god
dess Aphrodite herself. So we find exchanges that have tended to 
baffle the modern learned. For the sake of clarity I repeat verse 679 
first, and then proceed. 

<1\ '1 ) ,«", - «, "8 '''H ' lV EN. Ta 0 ELC KpLCLV COL TWVO E 1JX pa KaKOV; 
HEL. KV1TPLV WC acpEl\oLTO ••• <MEN.) 1TWC; aVDa. 

HEL. lIapLV, tilL fL' €1TI.VEVCEV. <MEN.) cL Tl\ijfLOV. 

<MEN.) And was it in regard to the matters concerning the judge
ment of these (goddesses) that Hera caused evil for you? 

HEL. That she [Hera] might deprive of Kypris [sexual pleasure] ... 
<MEN.) How (do you mean)? State (it). 

HEL. . .. Paris, to whom she [K ypris as goddess of sex] had 
assigned me. <MEN.) 0 hard-hearted! 

For the play with the word KV1TPLC one may compare the handling 
of the word EPWC at 666-68, where Paley comments: "As Eros was 
represented as winged (Hippo!' 1275), there is an ingenious play on the 
preceding 7TETofLl.vac (ef Med. 1), as if the god flew along with the 
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ship across the Aegean sea to Troy ... But "Epwc is not in fact personi
fied, for the poet puts instead of the god 'the desire of an unrighteous 
marriage' ." 

In 681 Menelaos may be addressing Hera, and using the sense 
'hard-hearted'; or else he is addressing Helen, and using the sense 
'wretched'. But Helen takes him up in the sense 'hard-hearted'. 

HEL. 

(MEN.) 
HEL. 

685 

HEL. 

MEN. 
HEL. 

690 

MEN. 
HEL. 

695A 

6958 

, ' , , ... ~, , " ' A' , TI\CXf-l.WV. TI\CXf-l.WV. wo E1TEI\CXC tYV1TTWt. 

EfT' aVTEowK' ELOWAOV. wc d8EV KAVw. 

, "" ", 8 '8 '8 TCX O€ KCXTCX f-I.EI\CX pcx 1TCX €CX 1TCX ECX. 

~ '" I (M > ''/'' I ILCXT€p. Ot €yw. EN. 'TL -rYJ'Cj 

'" I " "" Q I OVK EC'TL f-I.CXTYJp. cxYXovwv O€ !-'poxov 
~'" ~I ~I " 0' €IL€ KCXT€OYJCCXTO ovcycxlLoC CXtCXVVCXt. 

" 8 ,~, fE ' " Q' wlLOt. VYCXTPOC ° PILwvYJc €cnv !-'WCj 
31 " " "r I I cxycxf-l.0c CXT€KVOC CXTEKVOC. W 1TOCK. KCXTCXCT€V€t 

..,...... , " ~ ..... , " I II' W 1TCXV KCXT CXKpCXC oWf-I. €f-I.ov 1TEpCCXC CXpLC. 
I~ " ~ I, I~ 

TCXOE KCXL CE ULWI\ECE f-I.vptaucxc TE 

, \ ~, - ,~" , ...., 
€f-I.€ O€ 1TCXTPWOC (f.1TO KCXK01TOTf-I.0V 

., I, 8 " , on f-I.EI\CX pcx I\EXECX 
, "\ '\ ..... ., ", A , 

T EI\L1TOV. OV I\L1TOVC E1T CXtCXpOtC YCXf-l.0tC. 

2 dochmii 
iambic trimeter 
dochmius+ 4th 

paeon 
syncopated 

iambic di
meter 

iambelegus 
2 dochmii 
iambic trimeter 
dochmius+ 

lekythion 
syncopated iam

bic dimeter 
iambic trimeter 
procephalous 

dactylic 
tetrameter 

hemiepes (or 
dochmius) 

dochmius+ iam
bic metron 

polyschematic 
choriambic 
dimeter 

syncopated iam
bic dimeter 

dochmius 
2 dochmii 

687 ttLCXVVCXV L, corr. Hermann. 688 EC'Tt L, corr. Triclinius. 
690 cxlcxvvcx L, corr. Nauck. 691 cwp: L&C, corr. V vel Tric1inius. 
696 ILI.>"€fJpa L&C, corr. Triclinius. 
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For the concluding section 682-97 a version might run: 

HEL. Hard-hearted, hard-hearted, thus she brought me to Egypt. 
(MEN.> Then she gave (to Paris) a phantom instead, as I hear from 

HEL. 

<MEN.> 
HEL. 

MEN. 
HEL. 

MEN. 
HEL. 

you. 
And the sufferings, sufferings, in the palace, mother, woe is 
me! 
What do you mean? 
My mother does not exist, for she tied on herself a strangling 
noose, on account of me, unhappy in her marriage, through 
shame. 
Woe is me! But does (our) daughter Hermione's life exist? 
Unmarried, childless, childless, 0 husband, she laments a 
marriage that was no marriage, through shame. [Helen 
means her own supposed marriage to Paris, which 
Hermione would believe to be real and shamefuL] 
o Paris, you that ravaged my household utterly! 
These deeds destroyed both you and myriads of bronze
armored Danaans. And me from my fatherland, (a woman) 
evilly doomed, accursed, a deity was expelling, from the 
city and from you, on the ground that I left the palace and 
the bed, though I did not leave for a shameful marriage. 

One may scan 684 as vu Uu vu u Uv I uuu x, which makes a doch
mius and fourth paeon; or as dochmius+ iamb, by dividing thus: 
u vu vu - Uv I uUu u x. At 685, instead of assuming correption in OL, 

one may suppose a scriptio plena for oi'yw, with prodelision of epsilon; 
and this would equally produce a syncopated iambic dimeter. At 690 
a dative, alcxvvat, seems the easiest interpretation of the paradosis; 
and the repetition of the concept 'through shame' is dramatically 
effective. At 696 Kannicht defends the paradosis OTt, with some 
difference of emphasis from my version; but Dobree's on: would 
involve little change and may be what Euripides actually wrote. The 
problem involves Helen's actual guilt and her fluctuating sense of 
guilt. There is a refreshing examination of the characters of Helen and 
Menelaos by Robert Schmiel,s where he quotes a shrewd insight of 
W. E. J. Kuiper in 1926. 

In ipsa fabula nonnulla insunt, e quibus apparet, heroinam non omni 
culpa liberam esse idque ipsam quodammodo sentire. Non temere 

8 Robert Schmid, Hermes 100 (1972) 280. 
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enim poeta egisse mihi videtur cum Menelao roganti £IT' aVT'SWK' 
£i8wAov, ciJs d()£v KAvw (683) iam nihil amplius respondentem earn 
fecit, sed de matris morte nuper audita subito acres planctus subiun
gentem, quippe quae intellegeret in huius raptus historia diutius 
morari famae suae non multum expedire. Quam opinionem praece
dentibus versibus (660-682) confirmari censeo. 

Thus at 198f Helen states that Troy was burned 
1:'" \ \ \ , 
O£ £ILE Tav 7TOI\VKTOVOV, 

1:'" '" \' O£ EILOV ovolLa 7TOI\V7TOVOV, 

"because of me, the 'woman who slew many', because of my name [i.e. 
the so-called 'Helen'], that caused many troubles." As Dale comments 
ad loc., "199 as it were corrects 198." Similarly at 280f Helen says: 

, 1:" ., \ \ \ ,I. \ ,-" 
/L7JT7JP 0 OI\WI\E, Ka £ 'r0VEVC aVT7JC EyW, 
'~I I' \ ,\ "'~ .... ,,, , , , 

aotKWC /LEV, al\l\a TaotKOV TOVT ECT E/LOV. 

Euripides and his characters are expert in equivocations, akin to the 
cult of StCCO~ A6yot.9 Thus at 13sf Teukros says about the Dioskouroi 

(J - " (J - I:"~" , \' TE vact Kat OV TE vaCt. ovo 0 ECTOV I\oyw. 

and Helen replies: 7T6TEPOC 0 KpE{CCWV; With such expertise in what 
may be termed ditto logistics one can appreciate why Euripides ends 
this recurrently ambiguous amoibaion by giving Helen a pointedly 
dittologisticallast word, €A£7TOV 00 A£7TOVC' €7T' alcxpoLC yalLOtc. Many in 
the Athenian audience of 412 must have thought, with the canny 
Kuiper, "Methinks the lady doth protest too much." No doubt, 
through the power of Aphrodite, Helen had committed adultery in 
her heart by consenting to elope with the handsome Paris, and it was 
only Hera's spite that frustrated the consummation of their amours. 
As Helen says at 31ff, Hera turned her intercourse with Paris into thin 
air. 

ffH I:' , ,I.(J A' ., " - (J , pa OE ILEIL'r EtC OVVEK OU VLKat Eac, 

• (; I " "A \ (; I I:' \ I ES 7J VElLwCE TaIL I\Esavopwt I\EX7J, 
I:' 'I:' 1:"'"'' \ \.. I ., , 
mowct a aUK ElL , al\l\ 0lLoLwcac ElLaL 

9 Paley, in his introduction to Helena (p.113), remarks: "There is much of that sort of 
irony which rejoices in clever equivocations ... " He also notes that "Helen is too prompt 
in the arts of deception to suit our ideas of a thoroughly sincere woman ... " Gregoire, in 
his Notice (Bude ed., V p.38), suggests that "l'ironie, plus comique que tragique, merite Ie 
nom de parodie." He also finds elements of self-parody by the poet: "Dans l'Helbte, une 
sorte de persiflage d'Euripide par Euripide me parait certain." 
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e-LOWAOV EP:1TVOVV, ovpavov gVVOe-LC' a710, 
II I I ~,\ ~ ~'" pLafl-ov Tvpavvov 71atoL. Ka, OOKEt fl- EXEtV,-

\ ~, ,,, 
KEV"lV OOK"lCLV, OVK EXWV, 

At 689 it is curious how editors still follow Musurus in corrupting 
Helen's 0 716ctc to the vocative, espedally in view ofherw 710CLC at 636 
and another nominative for vocative at 1399, addressed to Theokly
menos, JJ Katv6c ~fl-LV m:bc (if indeed Reiske's KaLv6c be correct for L's 
KAELV6C). At 1399 Kannicht rightly notes: "die Anrede im Nominativ 
ist, ihrer betorenden Absicht entsprechend, von gesuchter Solen
nitat: vgl. Svennung, Anredeform, Uppsala 1958, 207." Presumably 
there is a nuance of propitiatory ceremoniousness in Helen's use of the 
nominative at 689 also. Here we have an example of the vis inertiae of 
printed texts. Because Musurus in the Aldine editio princeps of 1504, 
perhaps casually, <normalized' the text, even careful editors today 
take it for granted that the normalization was correct. Now every 
unnecessary departure from paradosis is eo ipso a corruption, and 
papyrologists sedulously eschew such corruptions when interpreting 
papyri. For texts primarily dependent on Byzantine manuscripts it is 
a task of this generation to go through printed editions in the light of 
up-to-date codicological research and weed out the thousands of 
Verschlimmbesserungen foisted upon the ancients since the invention of 
printing. 

Reviewing L's performance in the recognition duet in the light of 
the foregoing, one sees that L, or its ancestry, had lost some lines, 
phrases, words and letters: two or three lines before 656, if Zuntz is 
right in his suspicion; €j1-J cE TE j1-cl.TaV 641; Mcdac TE 670; Tvxac 635; a 
sigma by haplography at 624; ephelkystic nus at 644 and 688; adscript 
iotas at 675 and 690. L confused omicron and omega at 631,667,679; had 
an itacism at 665, and an eta for a lyric alpha at 636. Otherwise L's 
errors in the duet seem to be only these-putting the true reading 
first: 634 XELpac - XEpac ; 641B €fl-ov - ofl-ov; 646 oJ - o~ ; 647 OVOLV -

OVELV; 673 fJ,\Ecpapov - cp,\Ecpapov; 687 alcxvvaL - alcxvvav; 691 OWfl-' -

CWfl-'; 696 fl-EAaOpa - fl-EAEOpa. Further, L may have misdivided cola at 
650. This is a small number of errors by L in some eighty lines-a far 
smaller number, and of errors less grave, than those perpetrated by 
learned conjecturers of the past two centuries. L's errors mainly affect 
single letters, and are readily corrigible by attentive readers. The 
corruptions by the learned include sweeping transpositions and 
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deletions, which would make recovery of Euripides' text impossible 
if we had to depend only on modern printed versions. 

Zuntz, in his Inquiry, has a statement, at p.35: "Now that it is 
realized that the verse division in the medieval manuscripts derives 
from the authoritative Alexandrian edition, that is, from Aristophanes 
of Byzantium, its neglect by editors and students in general would 
seem to be hard to maintain." In a later article I hope to discuss just 
what Aristophanes may have done to make an authoritative colom
etry, and the relevance to the problem of the Vienna papyrus 
G 2315, dated to the lifetime of Aristophanes, with its fragment of 
what recent scholarship believes to be the original music of Euripides 
to his Orestes. 
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