Euphranor of Rhamnous, Aged 105,
the Most Fortunate Athenian

Julia Lougovaya

B. Petrakos includes a revised text and high-quality

photographs of a grave stele from the fourth-century
funerary precinct of the family of Euphranor.! The tall stele,
which 1s decorated with rosettes, displays the names of seven
individuals covering possibly three generations of the family;
the base of the stele, which survives in pieces and is missing some
text on the left, carries a verse epitaph for Euphranor son of
Euphron, whose name appears in the upper part of the stele
above the rosettes, indicating that it was probably inscribed first
before the other names were added.? In what follows, I offer
some notes on the text of the inscription, and then proceed to
discuss two points of particular interest: the meaning of the
epithet evdaipwv in this and other Athenian verse epitaphs,
and the epigram’s figurative reference to death as sleep.

r I \HE RECENT EDITION of inscriptions from Rhamnous by

Epgraphical and textual notes

Petrakos prints the following text, incorporating emenda-
tions proposed by W. Peek in verses 2 and 4:

Evdaipwv 6 Oavov [EJvdedvmo Evdpoovog 10g

evO[A]d’ €MV #]al €TAY £XOTOV ®OL TEVT’ €L TOVTOLG,

t[oel]g maid[wv] yeveds EmdmV, TAVTOS ROTOAETTWV:

t[ovvexev evaimv] ETv[p’] 0c TEMTOG RATEDQQOEV

Evpodvmwg mohhotowy £€Bn Inhwtog ¢ Adov.

I B. Petrakos, Praktika (1991 [1994]) 1723, 58-59 no. 30 [SEG XLIII 88];
Rhamnous 11 260.

2 Other names were inscribed one by one, presumably after each person
was buried in the precinct.
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28 EUPHRANOR OF RHAMNOUS

On the basis of the excellent photograph in Petrakos’ edi-
tion, I note the following:

Line 2. The lost part of the stone, between the second epsilon
and the alpha at the beginning of the next fragment, can
accommodate the very common formula év0ade xettow. This
reading requires four letters, KEIT, as opposed to Peek’s
three, HNK, but both the size of the letters and the spacing in
the inscription are inconsistent and would equally allow four
letters.3 1 believe that the line should be restored évO[d]de
[#elt]on €TV €xotov ol mévt’ éml tovtolc. The construction
netpar/xetron followed by étdv and the number of years is
paralleled in many later epitaphs, when reporting of the age
of the deceased became common (e.g. TOLU<®O>VTa %Ol TEVTE
altdv xit<o>t ®o6on in CIG 2233 from Chios, €vBad’ &ym
®nelpaL ... / eixoolemta Et@v gig Adny ratafds in GVI 1298
from Halai, etc.). The form in which the number of years is
expressed in Euphranor’s epigram, through a prepositional
construction €xatov xzal méVT’ éml Ttovtolg, was probably
dictated by the necessity to meet the meter (cf. [ylodupat’
€0{0akev €tea mev[tnx]ov[0’ 60¢g] / dUo T émi tovtog in IG
XII.1 141 from Rhodes, or eixool mAnoag €tn / noi tol’ €mi
tovtolg in Merkelbach/Stauber, SGO 1 05/01/31, from
Smyrna).

Line 4. On the photograph, the first tau can easily be seen, as
can the letters ETY on the small fragment to the right of the
gap. There might be slight traces on fragments above and
below the lacuna, but they are unidentifiable on the photo-
graph. Comparison with the better preserved lines 1, 3, and 5
suggests that the space between the fau at the beginning of the
line and the epsilon of ETY may be enough to accommodate
about 12 to 14 letters. The restoration proposed by Peek re-
quires 13, 1.e. it fits the gap, but while the adverb étvudg is
fairly common in verse epitaphs, étvpa is not attested as an
adverb in either inscriptional or literary epigrams, and very

3 If line 2 began with év0d&de neitan, the last ita would be the twelfth
letter; it is inscribed under the #hefa of Oovodv in line 1, which is in the tenth
position, but over the space between the gamma and epsilon of yevedg in line
3, which occupy the twelfth and thirteenth positions.
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seldom appears in other texts (where the more common ad-
verbial form is €rvpov).

The surviving part of verse 4 states that Euphranor was the
first to die, 1.e. he died before his descendants. As a rule, burial
precincts housed graves of several members of a family, and
those descendants of Euphranor who set up his tomb and the
enclosure probably expected to be buried there eventually, and
several indeed were. This consideration suggests that the miss-
ing part of the verse may have had a reference to the burial
ground in which Euphranor was the first to lie. If the letters
ETY belong to one word, which is likely if only one letter is
missing before 6g, the most common word with a short upsilon
that contains this combination is an aorist form of Tvyydvo,
e.g. étuye. An epigram in the Greek Anthology ascribed to The-
ocritus furnishes a tempting parallel (Anth.Gr. 7.659 = Theoc.
7.1-2):

Nfjtov viov €hewreg, v Nnin 6€ nal avtog,

EvoUpedov, topfou totde Oavmv Etvyec.

Young was the child you left, and you yourself were in your

prime, Eurymedon, when you died and were allotted this burial.

In our case, the restoration t[Opfov todde Bavmv] €tv[y’] Og
T Tog ®atédapBev, “having died, he who fell asleep first was
allotted this tomb,” would entail repetition of the word Bavav
that already appeared in verse 1, which is somewhat awkward
but perhaps not impossible.* Nevertheless, even if, and this
seems likely, the missing part of the line had some form of
reference to the burial ground, its exact wording is impossible
to reconstruct beyond reasonable doubt, and thus I hesitate to
print anything in the lacuna.

On the basis of these observations, I read the following:

Evdaipwv 6 Bavov [EJvdedvmo EVdoovog 1o6g

€vO[a]de [xeit]al €TV EXATOV ®ol TEVT’ ML TOUTOLC,

+ Cf. the opening verses of an epigram from Amorgos, which has the
finite form and participle of the verb: moévto &n’ ixBuodevtL Bavmv évi ofjuatt
Tde / vnmiayog netpau, mevraetg O €8av[olv (/G XII.7 445). Note also that
Euphranor’s name is repeated in the last verse of the epigram, suggesting
that we cannot expect the verse to flow smoothly from the beginning to the
end.
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tolet]c maid[wv] yevedg Emdmv, tdvtag vatalelmwy

T[- - - - P -] Eu[-]og T dTog naTédaQOEY.

Evpodvwg mohhotowy £€Bn Inhwtog g Awdov.

The fortunate Euphranor son of Euphron lies here, having died
at one hundred five years of age, after he saw three generations
of children and left them all behind ... who fell asleep first.
Envied by many, Euphranor entered the house of Hades.

The good fortune of Euphranor

Euphranor’s epitaph opens by calling him e0daipwv, which 1
render as “fortunate.” In literary sources of the archaic and
classical periods the word eUdaipwv generally implies such
meanings as the enjoyment of divine favors and protection
from adversity throughout one’s life.> The chorus in Antigone
declares that “those are fortunate whose lifetime has no taste of
evil” (Soph. Ant. 582, gbdaipoves ool xax®dv EyevoTog AidV);
the messenger in Medea closes his monologue by stating that
“no man among mortals is fortunate” (Eur. Med. 1228, Ovntov
vaQ ovdelg oty evdaiuwv dvie), prompting the scholiast to
explain, “by e0daipuwv he means the man who, up to the very
end, is unvisited by misfortunes” (evdaipové ¢not tov dyoL
téhovg amelpatov xaxndv, I 207 Schwartz).

The epithet e0daipwv is applied in funerary verses in clas-
sical Athens to those who are said either to have lived long or
to have left descendants behind. It seems thus to denote a life
free of the misfortune of an untimely death, whether one’s own
or that of one’s descendants. In what appears to be the earliest
extant example, the deceased is made to say of himself,
“fortunate I died having traversed ten decades of years” (CEG
477.1, evdaipwv €0avov denddag 0éxn’ etv dwapeipag). In the
epitaph for Archippos of the deme of Skambonidai, the refer-
ence to his descendants comes to the forefront, as he claims
that “fortunate I died leaving my children’s children” (CEG
5244, evdaipmv d¢ €0avov maldwv maidag rotareimm[v]). The
same sentiment is expressed in the epitaph for Chairestrate,
“fortunate she left the light, having seen her children’s chil-

5> For a detailed study of the use of the epithet, see C. de Heer, MAKAP-
EYAAIMQN-OABIOZ-EYTYXHX. A Study of the Semantic Field Denoting
Happiness in Ancient Greek (Amsterdam 1969) esp. 38—44, 56-67.
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dren” (CEG 566.4, ¢pdg & €’ evdaipmv maidag maidwv £mi-
dovoa). The epigram for Simon, daughter of Theoboulos,
speaks of her fortunate lot, motuog (CEG 613):

evdaipwv W Ehayev motuog ] v’ Eténvmola]

Toelg maldog nal &x ToUTWV €TéQoug maldag teootd[ovoa]

Ov[fH]worw, InAwtig polpag Bavdatou te Tuyovo[al.

A fortunate lot fell to me, who gave birth to three children, and

having seen other children from them, I die, having obtained an
envied fate and death.

The idea that the person is fortunate who lived to see his or her
grandchildren was apparently so common that the personal
name Eudaimon became synonymous with living long enough
to see one’s children’s children. In a partially preserved verse

epitaph a certain Eudaimon comments on the appropriateness
of his name (CEG 574.34):°

Evdaipwv 0¢ dvop’ €oyov eme[----------- ]

moidag Yo maidwv eldov O wao[L pihog].
I had the name Eudaimon ... for I who am dear to many have
seen the children of my children.

The epitaph for Euphranor speaks of his old age and of his
descendants: his good fortune encompassed both. Living to an
exceedingly advanced age, he saw not only his children’s
children, but the latter’s children, too. The common formula
motdwv maidag rotohelimwv (or émdmv) was modified to ac-
commodate not two but three generations of descendants.’
Not only did Euphranor see them born, but they all survived
him, which in a time of high child mortality and frequent
wars was probably truly remarkable. His exceptionally good
fortune must have made him “envied by many” (woAloiot
TnAwtog) as he departed to the house of Hades. The reference
to how he was viewed by others nicely balances the emphatic
statement in the opening of the epigram that he was e0daipmv.

6 Other verse epitaphs that comment on the fittingness of the name of the
deceased include CEG 93 and 517.

7 If the restoration in CEG 757 is correct, this epigram attests a woman
named Lysimache, priestess of Athena Nike, who by the age of 88 saw four
generations of offspring.
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The epitaph for Simon cited above displays a similar circular
composition: a reference to Simon’s fortunate lot opens the
epigram and her envied fate is mentioned in the last verse.
Another person who lived to an enviable old age was Hedytion,
nicknamed Kerkope. In her epitaph she is made to say of
herself, “having died well, envied I go to the bridal chamber of
Persephone, after counting in my old age nine decades” (CEG
592.2-4, V0 [a]vatwg d¢ / otelyw Tnlwtr Pegoedpdvng Bda-
uov, / ynoat aou[fh]oao’ évvéa €tdv denddag). Euphranor,
envied by many, had the fortune of an even longer life.

It is worth noting that, in classical Athenian epitaphs, refer-
ence to the precise age of the deceased is by itself an indication
of how fortunate, or unfortunate, the commemorated person
was. Fourth-century verse epitaphs® never report the age of
people who died in what we might call middle age. Among
those who died young, the oldest was the deceased of CEG 533,
aged thirty;” at the other end, the youngest of those who died
old was the deceased of CEG 554, aged seventy." Death at a
young age is particularly pitiable, and mentioning the precise
age 1s an expression of grief; living to a very advanced age is
especially fortunate, which epitaphs document by including the
remarkable number of years of one’s life. Euphranor lived to
the age of 105, the highest age attested so far in Attic epi-

8 As a rule, only verse epitaphs report the age of the deceased in Athens
in the fourth century; the non-metrical epitaph for Dexileos /G 112 6217 is
exceptional, as it includes both the years of his birth and death, thereby
providing his age at death. The unique inclusion of this information was
perhaps meant to indicate that Dexileos could not have been involved in the
coup of 404, as he would have been too young then, see Rhodes/Osborne,
GHI p.43.

9 Philetairos was twenty-two (CEG 480); Pamphile was nineteen (CEG
538); the deceased of CEG 584 was twenty; Hegilla in CEG 590 was twenty-

four; Kleoptoleme (CEG 591) was twelve; and the deceased in CEG 557
was just nine years old.

10 We also hear of people ninety (CEG 531 and 592) and one hundred
(477) years old. On the phenomenon of the celebration of longevity in
fourth-century epitaphs, see also S. C. Humphreys, The Family, Women and
Death: Comparative Studies (Ann Arbor 1993) 107.
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taphs.!! He therefore excelled in both aspects of the fortunate
life, living long and leaving descendants, and he was thus, we
might say, the most fortunate Athenian man documented.

The sleep of death

In line 4 of his epitaph, Euphranor’s death is equated with
falling asleep. The comparison of death with sleep in antiquity
has been the subject of several studies,'? with most attention
paid to the artistic representation of Sleep and Death, a famous
pair of brothers,!3 and to the development of the concept in the
Hellenistic and later periods. In a detailed study published in
1933, M. Ogle argues that for the Greeks “the conception of
death as a sleep 1s not a reflection of popular ideas but repre-
sents rather, as is surely the case with the Hellenistic epigram, a
literary convention” (84), and concludes that this conception
“was not a natural one to the Greek folk” (87). The eventual
popularity of the idea in sepulchral art and inscriptions in the
post-Hellenistic era, Ogle suggests, was the result of the in-
fluence of oriental cults on Greek art and thought in the period
after Alexander’s conquests. R. Lattimore concurs that the
background of the figurative reference to death as sleep in
epitaphs “lies in Jewish, not Greek, sources.”!* Citing a frag-
ment from Aristophanes’ lost play 7agenistar, in which death is
referred to as falling asleep (in an expression that is, as we will
see, curiously similar to the diction of our epitaph), G. Woehrle
points out that this literary convention must have become
popular enough to be alluded to in comedy. In what follows I
will examine the employment of the metaphor starting with

1A woman of 105 appears in an epitaph of the Imperial period from
Sidon (SEG L 1418).

12 M. Ogle, “The Sleep of Death,” MAAR 11 (1933) 81-117; C. Mai-
noldi, “Sonno e morte in Grecia antica,” in R. Raffaelli (ed.), Rappresentazion:
della morte (Urbino 1987) 7-46; G. Woehrle, Hypnos der Allbezwinger. Eine
Studie zum literarischen Bild des Schlafes in der griechischen Antike (Palingenesia 53
[Stuttgart 1995]). See also R. Lattimore, Themes in Greek and Latin Epitaphs
(Urbana 1942) 82-83 and 164—174.

13 Sleep and Death are brothers in Hom. /. 14.231 and 16.672 and Hes.
Theog. 756.

14 Lattimore, Themes 164 n.50.
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Homeric epic and ending with Euphranor’s epitaph, and argue
that rather than a literary convention, the comparison as it ap-
pears in the epitaph and the 7agenistai reflects the existence of a
common (perhaps ancient and doubtlessly natural) euphemism
that did not necessarily derive from literary and philosophical
tradition.

The comparison of sleep and death appears in Homer and
Hesiod either as a simile or as a metaphor. In similes, the com-
parison is built on the notion of sleep as a calm and imperturb-
able state, while the serenity of falling asleep is compared to
peaceful death. Odysseus sleeps “sweet sleep ... most like
death” (Od. 13.79-80, vijdvpog Vmvog ... Bavdrtw dyyota
gowrmg); in Hesiod’s Works and Days men of the Golden Race,
who lived without sorrow and toil and had all good things,
“died as if overcome by sleep” (116, Ovijoxov & ®c0’ Vmve
dedunuévou). 1

When in epic sleep is a metaphor (as opposed to a simile) for
death, the emphasis seems to fall on the abruptness of the ces-
sation of life. Iphidamas, smitten by Agamemnon’s sword,
“falls into bronze sleep” (ZI. 11.241, nowoato ydixeov Htvov),
and Promachos “sleeps subdued by the spear” of Trojan Aka-
mas (14.482-3, ITpopoyog dedunuévog evdeL / €yyey). In a frag-
ment of Hesiod’s Melampodia, “sleep of death covered Calchas”
after he was defeated in a riddle contest with Mopsos (Hes. fr.
278.13, K&hyav0’ vmvog Bavdarolo ndhvpev). Although much
about this fragment is uncertain (even the word ¥mvog has been
suspected), there seems to be some implication of sudden death
caused by external force.

In tragedy the metaphoric equation of death and sleep, as in
epic, often connotes abrupt cessation of life. In most instances,
the verb denoting sleep is used transitively with the meaning
“to put or send to sleep,” often with the implication of violence
and quickness. The metaphor 1s used to describe the murder of
Mpyrtilos by Pelops: “Myrtilos was put to sleep, plunged into the
sea, hurled headlong from the golden chariot with cruel tor-

15 There 1s also an implicit comparison of peaceful sleep with death in Od.
18.201-202: awaking from her soft sleep, Penelope wishes that Artemis
would send her soft death, with both sleep and death described as pakaxdv.
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ments” (Soph. EL 508-512, 6 movtioBeig Mvotilog éxowudon, /
oyyevomv dipowv/ duotdvolg airiolg / TEOEELLOS €xoLdOe(s).
In Hecuba the chorus refers to “the race of Titans, whom Zeus
put to sleep with his thunderbolt of double flame” (Eur. Hec.
472474, Tudvov yevedv, / tav Zevg Audurioe / noyulel
droyud). Antigone compares her imminent death to that of
Niobe, inflicted on her suddenly by a divinity: “very much like
her, the god sends me to sleep” (Soph. Ant. 833, ¢ pe daipwv
opototdtav xratevvaler). In a few instances, the notions of
sleep, sex, and death are mingled together, as in Orestes’ telling
his mother that “after she dies, she will share a bed” with
Aigisthos (Aesch. Cho. 906, tovTm Bavoboa EvyrdBevd’), or in
Antigone’s song with its imagery of marriage to death (Soph.
Ant. 806—822).16 Violence or force is implied in all these scenes.

The cessation of life described by the metaphor in tragedy
can, however, also mean the cessation of suffering, with the
quickness of falling asleep contrasted with the pain of a slowly
approaching and inevitable end. Ajax calls on Hermes “to lull
[him] to sleep well, without convulsions, in one rapid bound”
(Soph. 4j. 832-833, 0 pe xopioal, / Ebv dodpaddotm %ol Toyet
adnuaty); upon learning the fate of Agamemon, the chorus
asks that some Fate, not painful and not lingering, quickly bring
endless sleep to them (Aesch. Ag. 1449-1451).17

The connotation of calmness and peacefulness that was ap-
parent in the epic simile of death as sleep is rare but not com-
pletely absent from tragedy.'® To Oedipus’ question whether
Polybos died through treachery or sickness, the messenger
responds that “slight weight lays old bodies to sleep” (Soph. OT
961, ownpa maiawd copot’ evvaler gomn). Oedipus assumes
this to mean that Polybos died of sickness, as if understanding

16 Cf. also Eur. Hipp. 563.

17 Cf. also Soph. Trach. 1041-1043; Eur. Hipp. 1376-1377 and 1386—
1388, Tro. 591-594.

18 The immobility, not the calm and peacefulness, of a body asleep is the
basis for the metaphor in Sophocles’ Oedipus at Colonus where Oedipus
proclaims threateningly that his “corpse, covered, sleeping and cold, will be
drinking the warm blood of [the Thebans]” (621-622, e0dwv nal xe-
HQUUPEVOG VERUG / YUy 0G TTOT’ otV OeQuov alpo mieTar).
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the verb of putting to sleep (e0véCw) in its usual “tragic” sense,
but the messenger adds that Polybos died “also in fitting meas-
ure with his long time” (963, ®ai T@® poxe® ye GLUPETQOVUEVOGS
%x00vw), apparently emphasizing the fact that Polybos’ end
came 1n accordance with the right measure of a long life, and
was not abrupt and violent.

In a fragment from Aristophanes’ 7agenista: the equation of
sleep and death is void of the connotations found in epic and
tragedy. The speaker describes the advantages of the under-
world, and in the chain of quasi-logical arguments he claims
that the dead, once in the underworld, go straight to drinking,
and “it 1s on account of this that they are called lucky” (PCG
III.2 Ar. £r.504.9, 010t tadTo YaQ TOL %Ol RAAODVTOL HOXA-
otor).'9 He brings further support to his argument by quoting
what he says is a common pronouncement (10—11):

7O YOO AEYEL TIG O poraQiTng olyeTal,

notédaBbev: evdaipwy, 0T’ oK AvidoETAL.

For everybody says: “So-and-so is blessed who goes away and

has fallen asleep.” Fortunate he is, since nothing will pain him.

It is this fragment that leads Woehrle to observe that even if the
conception of death as sleep were a literary convention, it must
have been popular enough to be alluded to in comedy. Eu-
phranor’s epitaph expresses the metaphor of death as sleep
with the same verb and in a strikingly similar way: it appears
along with the euphemism of death as departing (olyetoun in the
comic fragment and £pn ... ég Awov in the epitaph), and it
does not seem to be charged with any additional sentiment. It
is not impossible that both Aristophanes and the author of

19 The epithet poxdolog, the earliest recorded instance of which is in
Pind. Pyth. 5.46 and which becomes common in Euripides and Aristoph-
anes, seems to imply some general idea of being lucky and fortunate. Unlike
its older cognate pdxag, which is largely employed of gods, paxdoiog is
applied only to men; for detailed discussion see de Heer, MAKAP 28-32,
56—57, 81-87. The word paxagitg, used in the following line, which I ren-
der as “blessed,” is from its first known appearance in Aesch. Pers. 633 con-
fined to the dead. The joke thus seems to be built on a quasi-logical leap
from the meaning of one cognate word to that of the other with total dis-
regard for their contextual differences.
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Euphranor’s epigram adopted a literary convention of alluding
to death as sleep, but stripped it of all literary connotations. It
seems more plausible, however, that the comparison of death
to sleep was a natural and universal euphemism that could be
exploited as a basis for a simile or a metaphor. The evidence
for the employment of the metaphor of death as departing
seems to reflect a similar situation, in which a widely-used eu-
phemism could be developed into a literary image or a philo-
sophical idea.?’ Descriptions of death as departing for Hades
are attested from Homer onwards and can be found in in-
scriptional funerary verses already in the archaic period. Some
authors, such as Pindar, elaborate on the concept more than
others, while Plato exploits this universal euphemism to express
his fundamental belief in the immortality of the soul. The com-
parison of death to sleep has, I think, undergone a similar
transformation. Superficial similarities between the appearance
of sleep and death were never foreign to the Greeks, but the
metaphorical equation of death to sleep was employed to
different ends.
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20 Gf. D. Tarrant, “Metaphors of Death in the Phaedo,” CR 2 (1952) 64—
66.



