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Y AIM IN THIS STUDY is to draw attention to the rhe-
torical use of hyperbaton, 1.e., a wider than necessary
separation of two or more syntactically closely con-
nected words or groups of words, for signaling or reinforcing
the end of syntactical and semantic units in the Greek (and, by
analogy, Latin) literary sentence. I argue that, since one of the
most salient functions of hyperbaton in Greek literary language
1s to signal or reinforce the end of a colon! or sentence,? the
figure belongs to the set of those rhetorical devices that should

' T use the term “colon” to designate a syntactically, semantically, and
rhythmically more or less complete segment of the sentence, i.e., the written
equivalent of the intonational unit in spoken language (for W. Chafe’s term
“Intonational unit” see E. J. Bakker, Poetry in Speech: Orality and Homeric
Discourse [Ithaca 1997] 47 ff.). My notion of colon has been formed by E.
Fraenkel’s fundamental studies of the colon in Greek and Latin literature
(“Kolon und Satz: Beobachtungen zur Gliederung des antiken Satzes, I,”
NachrGitting [1932] 197-213 [= Kleine Betrige 1 73-92]; “Kolon und Satz:
Beobachtungen zur Gliederung des Antiken Satzes, II,” NachrGitting [1933]
319-354 [= Klene Betr. 1 93-130]; Noch emmmal Kolon und Satz [Munich
1965]); the results of Fraenkel’s pioneering work have been amply con-
firmed, e.g., by studies in the development of ancient punctuation (R. W.
Muller, Rhetorische und syntaktische Interpunktion: Untersuchungen zur Pausenbezeich-
nung tm antiken Latein [Tibingen 1964] 124—127), and by application of prag-
matic analysis of language use on Ancient Greek (H. J. M. Dik, Word Order
in Ancient Greek: A Pragmatic Account of Word Order Variation in Herodotus [Am-
sterdam 1995] 36 n.67).

2 By sentence I mean the syntactically and semantically complete unit the
end of which would in modern languages be marked by a period.
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128 HYPERBATON IN THE GREEK LITERARY SENTENCE

be considered the ancestors of the later developed system of
punctuation.

The words “wider than necessary separation” in my defini-
tion of hyperbaton perhaps deserve further explanation, espe-
cially since, as my examples will show, the definition includes
not only the separation of a noun and its attribute, but also the
separation of such phrases as a verb and its direct or indirect
object, a verb and its adverb (including tmesis), a verb and a
complementary infinitive, or the elements of a prepositional
phrase.® First, “necessary” indicates that I do not include
separation caused by the standard rules of Greek grammar,
such as the placement of postpositive particles after one or
more words at the beginning of an utterance, or placement of
attributive genitive between the article and the noun. Second,
“wider” indicates that I do not count as a case of hyperbaton
an instance in which, for example, a verb and its object are
separated only by the subject. On the other hand, “wider” does
not always refer to actual distance, since the separation of an
adjective and a noun by a verb is one of the most common
cases of hyperbaton.* In general, only when a part of speech is
arguably placed farther away from its governing word (or vice
versa) than it should be, I label the case as an instance of
hyperbaton. The narrower notion of hyperbaton as separation
of the substantive from its attribute, dominant in recent
literature,® threatens to obscure the underlying principles of the
phenomenon I wish to explore.

The use of hyperbaton for signaling or reinforcing the end of

3 Also: genitive and the verb it depends on; subject and predicate; parts of
a genitive absolute; interrogative pronoun and a noun; demonstrative
pronoun and a noun; acusative and infinitive; comparative and genitive of
comparison. Cf. L. Lindhamer, Jur Wortstellung im Griechischen: FEine Unter-
suchung iiber die Spaltung syntaktisch eng zusammengehoriger Glieder durch das Verbum
(Leipzig 1908) 9—45 (who limits Spaltung to the cases in which the phrase is
divided by a verb); also J. Schnayder, “Hyperbaton Xenophontis exemplo
illustratur,” Fos 56 (1966) 57—-58 (whose list of phrases is wider).

+ Cf. Lindhamer, Wortstellung 9—45 (prose); J. A. de Foucault, “L’hyper-
baton du verbe,” RevPhil 38 (1964) 59—69 (poetry).

5 E.g., A. M. Devine and L. D. Stephens, Discontinuous Syntax: Hyperbaton in
Greek (New York 2000).
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syntactical and semantic units belongs to the features of oral
tradition. Working in this tradition, or under its strong influ-
ence, Classical Greek authors had at their disposal a number of
devices to reinforce the intonational segmentation of speech in
a way that enabled the listening audience to follow it easily,
clearly distinguishing its constituent parts. Some of these de-
vices were purely lexical—for example, postpositive particles in
both Greek and Latin clearly mark the beginning of an utter-
ance.® Other devices exploit the rhythmical, morphological,
and semantic properties of the words. In poetry, it was the
metrical structure of the verse that would provide the author
with the means to clearly articulate his speech, and the audi-
ence with a set of expectations that could direct and facilitate
their reception. But various other devices could be used for
additional reinforcement of metrical structure.” Among them,
certain figures of speech have a prominent place. For example,
consider the instances of repetition, chiasmus, and parisa in the
following verses from the lfiad:®

[1]  &AA 88’ dvnmp é0éher mepl mdvTov Eppevon GAA®Y,

névtov pev kpotéety £0éAet, téviesot & dvdooey,
nool 8¢ onuoitvely ...

But this man wishes to be above all other men,
he wishes to dominate all, and rule over them all,
and command over them all ... (1.287-289)

In prose, on the other hand, the meter is replaced by a less
prominent rhythm. Thus for example Aristotle considers the
paean ending with a long syllable to be a convenient signal for
the end of a period (Rh 3.8 1409a). Since in prose rhythm
cannot support the entire structure of discourse, the figures of
speech become even more important for its organization. In

6 The Alexandrian grammarian Nicanor, in the time of Hadrian, used
the lexical indicators as the basis of his elaborate system of punctuation (see
L. Friedlander, Nicanoris nepi Thiaxiis otiyufig reliquiae emendatiores [Berlin
1857] 2-5; D. L. Blank, “Remarks on Nicanor, the Stoics and the Ancient
Theory of Punctuation,” Glotta 61 [1983] 48-67).

7 For a useful discussion of such devices in Pindar see G. Maurach, “Pin-
darische Gliederungszeichen,” Fos 76 (1988) 217-235.

8 Quotations from Homer are from the Teubner text of M. L. West,
Homeri Ilas (Stuttgart 1998).
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the absence of metrical pattern, the dominant oynuoto Aé&ewg?
of early Greek literary prose, such as antithesis, isocolon, and
chiasmus, are used to structure the speech.!” The following
example from the Corpus Hippocraticum provides illustration for
such use of antithesis, isocolon, and homoioteleuton:!!

[2] AN olot [88] DmO wiyeog oovepde obTod pbdvov yiverat,
undevog GALov cuumopayevouévou, naoty adtn N dmaAloyn,
¢x pev g wid€iog droBeppavBijvor, éx 8¢ tod
xodpatog SrayvyOfivar, ...

But those who are manifestly affected by cold alone, accom-
panied by nothing else, they all suffer the same change,

warming up from the cold, cooling down from the heat, ...
(VM 18.3)

The great number of the oyfuoata AéEewg which reinforce
syntactical structure of speech reflects grammatical flexibility of
the word order in Greek (and Latin). This flexibility was ex-
ploited particularly for demarcation or reinforcement of the
colon or sentence ending. Postponement of the verb to the last
place in the period, a feature prominent in Demosthenes, and
one of the main characteristics of the periodic style in Golden
Latin prose, is one well-known instance of such a manipulation
of the word order. The effect of the postponement of the verb
in the periodic style is that the main verb, being extracted to
the final position in the period, emphatically completes its sense
and rounds it off. Demarcation of the end of the whole
utterance is thus achieved by a deliberate extrapolation of the

9 I.e., the figures of linguistic formulation.

10°S. R. Slings (“Figures of Speech and their Lookalikes: Two Further
Exercises in the Pragmatics of the Greek Sentence,” in E. J. Bakker [ed.],
Grammar as Interpretation: Greek Literature in its Linguistic Context [Leiden/New
York 1997] 171-192) shows how the figures such as anaphora, antithesis,
and chiasmus are used as organizational strategies within the clause or
sentence in non-literary language. For example, analyzed according to the
principles of functional grammar, many cases of anaphora show that, in-
stead of being a literary “ornament,” the figure is used to divide transmitted
information into chunks, and thus functions as a “chunking device.” In
claiming these figures as property of grammar rather than style, Slings
revives the ancient feud between the grammarians and rhetoricians over the
domain of figures and tropes.

"' T quote from the Budé text of J. Jouanna, Hippocrate 11.1 De ancienne
médecine (Paris 1990).
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verb to the end of the utterance. This feature is usually com-
bined with a rhythmic clausula, so that the two effects, semantic
completion and rhythmical signal, reinforce each other.

The effect of completion and rounding off the sense of a syn-
tactical unit may also be achieved by hyperbaton. The figure
consists of at least two separated elements of the same phrase,
and it is the second or the last element of the phrase, the one
that comes after the intervening part(s), that closes the sense of
the syntactical unit and thus indicates its end. For example:

[3] émumhéovteg yop 1O VGOVG KOTEGTPEPOVTO, KO LAALGTO G5O

un drapxiy eiyov ydpov. koo yiv 8¢ ...
For attacking with ships they subdued the islands, especially
those men who did not possess sufficient land. By land ...
(Thuc. 1.15.1)12
The second element of the phrase separated by the verb eiyov,
namely the noun yopov, completes the sense of the phrase and
rounds off the syntactical and semantic unit, as the continu-
ation of the text, kot yfiv 8¢, confirms.

This function of hyperbaton in the Greek literary sentence
has so far been mainly overlooked by scholars.!® As for poetry,
it 1s obvious that hyperbaton is one of the inevitable conse-
quences of the metrical structure superimposed on speech, and
prima facie the figure did not seem to call for further inquiry,
apart from the study of the connection between the poetic
word order and its metrical convenience. An analogous trend
was developed in the study of prose: Roman rhetorical text-
books connect hyperbaton with the motive of seeking for a

12 Quotations from Thucydides are from the OCT of H. S. Jones and J.
E. Powell, Thucydidis historiae (Oxford 1963).

13 With very few exceptions. J. de Vries (Untersuchungen iiber die Sperrung von
Substantiv und Attribut in der Sprache der attischen Redner [diss. Gottingen 1938]
4-11, 35—74) divides the cases of separation in Attic orators into two groups,
the first comprising the separations that occur at the end of the sentence; in
connection with this group, de Vries discusses the cohesive role of separa-
tion in the structure of the sentence of Attic orations. P. Hummel (La syntaxe
de Pindare [Louvain/Paris 1993] 443—444) makes a general observation that
separation in Pindar underlines syntactic cohesion and outlines the contours
of syntactical units.
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clausula, 1.e., rhythmic ending of colon or period,'* and this con-
nection has inevitably directed scholarly attention from the
semantic aspect of separation to the rhythmic effect sought in
the second element of hyperbaton, channeling research into
the task of cataloguing the most prominent metrical patterns
that serve as clausulae.'

The most important reason, however, for overlooking this
function of hyperbaton was the dominant understanding of the
semantic effect of the figure in terms of emphasis!® and focus.!”
The explanation of the mechanism of separation in Latin prose
which J. Marouzeau offered in 1922 may be used to illustrate
this approach. In separation, writes Marouzeau, the arrange-
ment of words is such that the reader or listener has to preserve
in mind the attribute until the moment when the noun will oc-
cur; it 1s this suspension, this prolongation in the consciousness
of the listener, that puts an emphasis on the attribute.'® Sim-
ilarly, in the most recent work on hyperbaton in Greek, Devine
and Stephens interpret hyperbaton exclusively in connection
with the focus in the sentence.!” It is beyond any doubt that

4 E.g., Rhet.Her. 4.44; Quint. Inst. 8.6.64. Cf. E. Norden, Die antike
KRunstprosa (Leipzig/Berlin 1909) 65-69; de Foucault, RevoPhil 38 (1964) 68.

15 E.g., Norden, Kunstprosa 909-960.

16 Concluding his chapter on hyperbaton with discussion of Lindhamer’s
list of five motives for its use in Greek, J. D. Denniston (Greek Prose Style [Ox-
ford 1952] 58-59) is doubtful regarding the fourth motive, namely seeking
for clausulae, on account of the uncertainty of their rhythmic laws in Greek.
Regarding emphasis, he writes: “The fifth motive [sc. emphasis] seems to be
far more important than the rest.”

17 In pragmatic language analysis, a clause is explained as a chunk of new
information connected to the already-given information; the connecting ele-
ment, the thing “about” which a predication is given, is called topic; focus is
the most important new information in reference to the given topic (see Dik,

Word Order 23—30).

18 J. Marouzeau, L’ordre des mots dans la phrase latine (Paris 1922) 219. Cf. de
Foucault, RevPhil 38 (1964) 68.

19 E.g., they conclude that the main type of hyperbaton in Greek, namely
a discontinuous phrase in which the noun is preceded by its modifier, is in
prose consistently associated with strong focus; in verse they allow that the
hyperbaton encodes not only strong focus, but also weak focus (Devine and
Stephens, Discontinuous Syntax 107). For a similar conclusion about hyper-
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this approach yields valuable interpretative results; what I wish
to suggest here 1s that it does not exhaust all the aspects of the
use of this figure in Greek (and Latin) literature.?®

Thus I argue that the suspension described by Marouzeau 1s

one of the most effective ways of signaling or reinforcing the
end of a syntactical and semantic unit, and the pause it entails.
But it is not only the expectation created by an attribute and
fulfilled by the eventual occurrence of the noun that effectively
rounds off a clause; in the cases where an appositive attribute
follows the noun, the link that our mind creates after being di-
rected back towards the preceding separated noun rounds off
the clause in an equally efficient way. For example:

[4] 70D & émyryvouévou yeipudvog dpyouévou evBug ot Aaxedonpd-
viol, ¢nedn 10 Kdapvelo fyoyov, é€eotpdrevoay, Kol GQLKo-
uevor &g Teyéav Adyovg mpodmepmov  €g  10”Apyog
EvpPatnpiovg. noav 8¢ avTOIG ...

After the beginning of the following winter the Lacedae-
monians, after they celebrated the Carnean festival, imme-
diately marched out, and upon arriving at Tegea they sent to
Argos proposals for agreement. They had ... (Thuc. 5.76.1)
In the second part of the sentence, the adjective Euufatnplovg
1s separated from the noun it modifies, namely Adyovg (the
focus, i.e., predication about the topic, ot Aaxedopovior). Here
it 1s not the fulfillment of expectation that rounds off the unit,
since Adyoug does not create any immediate expectation in the
mind of the reader; the sentence is rather rounded off by the
fact that &EuuPatnpiovg adds new information to Adyovg, creat-
ing a connection that spans the last section of the sentence.?!

By now I have described two main types of separation, the

one in which the second element closes the sense of the phrase

baton in Greek see H. J. M. Dik, “Interpreting Adjective Position in Herod-
otus,” in Bakker, Grammar 55—76, at 75—76; in Latin, see J. R. de Jong,
“Hyperbaton en informatiestructuur,” Lampas 19 (1986) 323—-330.

20 The third prominent way of interpretation, which I do not discuss here
as it is not relevant for my argument, stems from Ps.-Longinus, according to
whom hyperbaton conveys emotional excitement: Subl. 22. Cf. de Vries’
“Ausdrucksintensitit” (Untersuchungen 77 ft.).

21 Also, note that the structure of the sentence conforms to O. Behaghel’s

law of increasing cola (“Beziehungen zwischen Umfang und Reihenfolge
von Satzgliedern,” IndogermForsch 25 [1909] 110—-142).
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by fulfilling expectation, and the other in which the second ele-
ment closes the sense of the phrase by adding a circumstance.??
In the remainder of this study I seek to provide some typical
examples of the use of hyperbaton for demarcation of the end
of colon or sentence in Greek verse and literary prose. My
examples come from Homeric poetry, elegy, and fifth-century
poetry and prose.

Hexameter: Homer
Let us consider the opening lines of the /liad:

[3] Mfviv Gede, Bed, InAniddem "AxtAfog,
odhopévny, i pupi’ ‘Ayaroic GAhye’ &0nxev,
moAAdg 8 1eOipovg youydg "Aidt npoiayey
Npdav, adtovg 88 EAdpLa Tedye KOvesoy
olwvolot e noot, A1dg & £tedeteto fovAn,
¢€ ob N 10 TpdTaL SrooTHTNY Epicavte
"Atpetdng te dvok avdpdv kol log *AxiAlevc.
The wrath sing, goddess, of the son of Peleus, Achilleus, the
deadly wrath, which put on the Achaeans infinite griefs, and
hurled many mighty souls of heroes to Hades, and gave their
bodies as prey to the dogs and all the birds, and the will of
Zeus was accomplished, since the moment when first the son
of Atreus, lord of the people, and divine Achilleus stood
apart in quarrel. (I 1.1-7)

The first line is framed by the opening noun and its at-
tributes,?? and the editor (M. L. West) adds a comma after the
attributes, at the end of the verse. In line 2, odAouévnv is in
apposition to pfjviv. Once again, the punctuation of the editor
indicates that the participle is followed by a pause. The same
sort of separation occurs in lines 3 and 4, where npowv, fol-

22 The two modes remind one of the distinctive features of Aristotle’s
Aé€ig xoteotpoupévn and A€ eipouévn (RA. 1409a ff.). Cf. Bakker, Poeiry
36-39.

23 Fraenkel (Noch einmal) demonstrates that in both Greek and Latin the
insertion of a vocative occurs strictly at the boundary between the cola or
semi-cola. Pragmatic analysis of language use confirms and clarifies his find-
ings. According to this analysis, pfiviv Gede is a self-contained clause consist-
ing of the topic (ufivic) and the focus (6e1de), while TInAnidden "AxiAfog is a
tail (“tail” provides additional information about the clause). Cf. S. R.
Slings, “Information Unit and Metrical Unit,” in A. Bagordo and B. Zim-
mermann (eds.), Bakchylides (Munich 2000) 113-130, at 114-115.
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lowed by a pause, modifies moAldg 1eBipnovg yoydg from the
preceding line.

In line 5, after the attribute Awg the sense is not complete
until we reach the noun BouvAn, which rounds off the clause
framed by the two separated elements. For this type I shall use
the term “framing hyperbaton.”

In line 2, poupla and dAyeo are followed by the verb €Onxev,
which completes the sense and ends the clause. The reason
why in this case the separated adjective and noun do not round
off a clause is the fact that they cause another separation, i.e.,
that they are interlaced with another separated phrase, namely
the verb &mxev and its indirect object, 'Ayxotoilg. The con-
clusive efect of the second hyperbaton is strengthened by inter-
lacing with the preceding one. I shall call this type “interlaced
hyperbaton.”

The most frequent type of hyperbaton in Homer occurs at
the end of the verse, so that the end of a syntactical unit co-
incides with the end of the metrical unit, as in the following
example:

[6] &AAN 88’ dvnp éBéher mepl vtV Eupevor BAAGV,

But this man wishes to be above all other men (//. 1.287)
Since in most such cases the phrase is separated by a verb oc-
cupying the dactyl in the penultimate foot, it is clear that in
Homeric poetry this pattern of separation should be inter-
preted in connection with the fixed metrical position in which
the verb occurs.?* This type I shall call “closing hyperbaton.”

When the end of a colon does not coincide with the end of
the verse, it coincides with some other metrical boundary, e.g.,
bucolic diairesis:

[7] o0 uév ool mote ioov &y yépag, onmot’ "Axorol

I never have a prize equal to yours ... (Il 1.163)
or penthemimeral caesura:

[8] Twnv mép pot SeeAiev *OAOpTLOG £yyvOaAi&on

Zebg YyiPpepétng: ...

24 See C. W. Conrad, From Epic to Lyric: A Study wn the History of Traditional
Word-Order in Greek and Latin Poetry (New York 1990) 63. For the type of
hyperbaton in other genres see de Foucault, RevPhil 38 (1964) 59—69.



136 HYPERBATON IN THE GREEK LITERARY SENTENCE

Olympian Zeus who thunders on high should at least grant
me honor; ... (Il 1.353-354)

Another kind of separation, tmesis, also regularly signals the
end of a syntactical unit which coincides with the end of the
verse:

[9]  &ANG koxdg dpiel, kpatepdv & éxi pdBov Eredldev-

But he sent him away harshly, and charged him with a

strong command: (. 1.379)
In this example, we see again two separated interlaced phrases:
the phrase kpatepov pdov is separated by érni, the first part of
the following separated phrase the second part of which, &reA-
Aev, will actually round off the colon. Even if tmesis is appar-
ently not felt in Homer as strongly as in later Greek poetry and
prose, the syntactic link between the adverb and verb is strong
enough to allow the main point of the present analysis.

In example [5], the apposition ovAopévnv did not coincide
with the end of the line. According to traditional syntactical
analysis, this 13 an apposition with a force of added predicate:
“and it was a death-dealing wrath”;?> according to pragmatic
language analysis, the participle is a tail,?® and thus a self-con-
tained informational unit.?’

In the cases in which the second element of hyperbaton
marks the end of a verse, but does not seem to mark the end of
a syntactical unit, one can always rely on Fraenkel’s classifica-
tion of the phrases that are occasionally expanded into cola.
For example:

[10] oV yop éyo Tphaev Evex’ HAvBov aiypntdov

devpo poynooduevog ...
For I did not come in order to fight here because of the
Trojan spearmen ... (Il. 1.152-153)

In this case, the circumstantial participial phrase dgbpo poyn-

25 Conrad, From Epic 68.

26 See Slings, in Bagordo and Zimmermann, Bakchylides 115. Cf. the ap-
positive role of "AyAledg in & 8¢ ot oyedov NABev "AxiAdede (11 22.131), ad-
duced by Bakker, Poetry 92.

27 Informational units basically correspond to intonational units in oral
communication. See Slings, in Bagordo and Zimmermann, Bakchylides 114-.
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oouevog 1s treated as an individual colon;?® in the way of an ap-
position, the phrase brings one’s mind back to the verb fjAv6ov,
and thus entails a pause.?

A wide span of hyperbaton in Homer is rare, but possible:

[11] oY tig éuéo Ldvrog kai émi xBovi depropévoro

601 xolAnig mopd viuet Bopetog xelpog éroloet

cvunéviov Aovodv,

No one among all the Danaans will, while I am alive and
look upon the earth, put his heavy hands upon you by the
hollow ships, (ZI. 1.88-90)

According to my statistical analysis, in 611 verses of Book
One of the [liad, hyperbaton occurs 83 times (including 11
cases of tmesis), 1.e., once in 7.4 lines. The second element in it
always marks the end of a syntactical and semantic unit, except
if it 1s the first hyperbaton in an interlaced group (7 cases). The
most frequent type is closing hyperbaton (55 instances), much
less frequent framing hyperbaton (14), and the least frequent
interlaced hyperbaton (7).3°

Elegy: Theognidea
As in Homer, the most frequent type of hyperbaton in the
Theognidea 1s the closing hyperbaton, the second element of
which occurs at the end of the verse (either hexameter or pen-
tameter), as for example
[12] 1odt #mog dBavétov NABe 1& ctopdtov.
this verse came through your immortal lips. (18)3!
Hyperbaton may also mark the end of a colon shorter than
the whole verse, and then its second element most often co-
incides with caesura, for example:
[13] 1 ue pikerka@apodv Béuevogvdov, § u dmosinmv
either love me with an honest mind, or ... (89)

28 Cf. Fraenkel 1932 and 1933, passim. Bakker (Poetry 146—155) demon-
strates a high degree of coincidence of informational units with metrical
units in Homeric poetry.

29 For a detailed discussion of the patterns of separation of substantive
and attribute regarding the metrical structure of the verse in Homer see
Conrad, From Epic 45-71.

30 The category of interlaced includes two or in rare cases three hyper-
bata, all of which are reckoned in the totals given here and below.

31'Text: M. L. West, lambi et elegi Graeci 12 (Oxford 1989).
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Hyperbaton may also span a greater length within a couplet,
for example:
[14] 008eig nw Eelvov MoAvmaitdn éEamaticog
008’ ikétnv Ovntdv dBovdrtovg Edabev.
No mortal man, Polypaides, upon deceiving a guest-friend or
a suppliant, has ever escaped the notice of the immortals.
(143-144)
In the previous example hyperbaton frames a colon. Hyper-
baton that frames a verse is less frequent:
[15] &eBitov dvBpdmoig aitv Exwv Bvopa
having a name that will never perish among mankind (246)
Interlacing may be complex:

[16] &l é8éherg mhdvewy, kepadfig apiavrov dn’ dxpng
oteli Aevkov VOwp pedoeton nuetépng,
If you want to wash me, from the top of my head unpolluted
clean water will always flow, (447-448)

Interlaced elements may occupy a whole line:
[17] GAAG o8 TEUYEL
oyAad Movodwv d®po {ooTeQpdvav:
but you will be accompanied with the splendid gifts of the
violet-crowned Muses; (249-250)

In the Theognidea, tmesis is avoided. The sample of the same
length as Book One of the /liad contains no instance of this sort
of separation.

A noteworthy phenomenon in elegy is the concentric group-
ing of hyperbata, as in

[18] xépdea dnpociol cbv xakd1 Epydueva.

gains that come with public disaster. (50)
As in the case of interlacing, we may observe that the inner hy-
perbaton reinforces the outer one.

In elegy, vocative is used quite often to separate two syn-
tactically close elements, e.g., [ToAvraiidn in line 143 [14].

In the first 610 lines of Theognidea, hyperbaton occurs 146
times, 1.e., once in 4.2 lines. Most prominent is the closing
hyperbaton (76 instances), while the percentages of framing
and interlaced hyperbata are approximately the same (22 and
24 instances respectively).

Lyric meters: Pindar
Pindar’s use of hyperbaton displays the same patterns we
have seen in Homer and in elegy. Hyperbaton rounds off the
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syntactical units the end of which regularly coincides with the
end of a metrical unit, such as verse:
[19] “Apwotov pev Bdwp, 6 8¢ xpvoog aibduevov ndp
Gre drampénet voxti peydvopog £€oxa tAovToUL -
Best 1s water, and gold like blazing fire shines in the night far
above man-exalting wealth; (Ol 1.1-2)32
Or caesura:33
[20] obv dpuatt Bod KAelEety énikovpov ebpmv 680V Adymv
nop’ eddeielov éABmv Kpdviov. éuol uev ...
With the swift chariot, having found as help in celebration in
song a path of words, having reached the far-seen hill of
Cronos. I ... (0L 1.110-111)
When a separated phrase does not mark the end of a clause,
it is interlaced with another separated phrase, e.g.,
[21] “Ev &vdpdv, gv Bedv yévog- éx pidg 8t mvéouev
potpog appdtepor- 3t
One is the race of man, one the race of gods; but we both
breath from one mother; (Vem. 6.1-2)

Or:
[22] Xépig &, dnep rnavra tedyer th peidiya Ovartoigsd
and Grace, who brings to mortals all that is soothing (OL
1.30)
As in elegy, interlacing in Pindar is often more complex than
in Homer:
[28] Aedt év yopdv, 'OAvumio1L,
¢ni te xAvravnéunete ydapuv, Oeof,
Come join the band of dancers, Olympian gods, and bestow
on them your well-known goodwill, (Dith. fr.75) 36
Finally, wider separation is also more frequent than in
Homer:

32 Text: H. Maehler and B. Snell, Pindari carmina cum fragmentis 1 Epinicia®
(Leipzig 1987).

33 1.e., a regular word-end in the middle of a line.

34 For the subject and predicate closing a syntactical unit compare verses
11-12 and 26 of lliad 1.

35 Conveniently combined with hexameter ending. For the indirect object
and verb closing a syntactical unit compare verses 2, 260—261, 348, and 545
of Iliad 1.

36 Text: H. Maehler, Pindari carmina cum _fragmentis 11 (Leipzig 1989).
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[24] ... OV elmnig Ot ol VEQLY
kOAmog Top” e0d6E01¢ Iicog
¢otepdvmoe kudinwv 4é0Anv ntepoict yoitov.
Say that in the famous valley of Pisa his son has crowned his
gz;%ghful locks with the wings of glorious prizes. (Ol 14.22—
In 116 lines of Pindar’s Olympian 1, hyperbaton occurs 42
times, 1.e., once in 2.8 lines. The distribution of the three main
types of hyperbaton closely corresponds to the ratio we saw in
Homer: I count 24 cases of closing, 8 of framing, and 5 of in-
terlaced hyperbaton.®®

Lambic trimeter: Sophocles

In respect of the use of hyperbaton to mark the end of a
syntactical and semantic unit, the iambic trimeters of the
tragedians both follow the Homeric tradition and continue the
tendencies of lyric meters. Let us examine some examples from
Sophocles’ Antigone.3?

First, the tragedians show a strong awareness of the line as a
compositional unit, and thus hyperbaton frames a whole line
more frequently than in Homer,*" e.g.,

[25] moiav mopeerBovon doupdvav diknv;

What divine law have I transgressed? (921)

Hyperbaton may have a wide span, and, for example, frame
a sentence occupying two lines:

[26] 71 &, ® toAaippov, el 16d° év TovTOlg, YD

Mboves’ Gv €18’ dntovoa npocOeiuny tAéov;

37 For most prominent Satzfiguren in Pindar see A.-I. Sulzer, Klytaisi Dai-
dalosemen Hymnon Ptychais (Bern 1970).

38 We may briefly compare these results to those of W. Breitenbach’s
study of the separation of grammatically correlated words in the choral odes
of Euripides (Untersuchungen zur Sprache der euripideischen Lyrik [Stuttgart 1934
242-262). Breitenbach, whose criteria of separation are somewhat different
from mine, lists for example 59 cases of separation in 336 lyric lines of
Alcestis; these, according to my count, comprise 23 cases of closing, 18 of
framing, and 9 of interlaced hyperbaton (Breitenbach recognizes the last
category as Rreuzung).

39 Text: H. Lloyd-Jones and N. G. Wilson, Sophoclis fabulae (Oxford 1990).
40 The tendency is comparable to the treatment of the hexameter line by

the Neoteric poets in Rome. See H. Patzer, “Zum Sprachstil des neo-
terischen Hexameters,” MusHely 12 (1955) 77-95, at 80—84.
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But, my poor dear, if this is how things are, what more might
I add by trying to loosen or tighten? (39-40)

Sometimes closed lines can be explained as cola only in terms
of Fraenkel's classification, or in terms of pragmatic analysis.
Consider the following example:

[27] éy® 8¢ 6& nodorydg Eomduny wdGEL

nedlov €n’ Gkpov,

And I followed your husband on foot to the end of the plain,

(1196-1197)
The hyperbaton closes the line and colon, and the following
prepositional phrase constitutes a separate colon,*' and could
be labeled as tail in terms of pragmatic analysis.

In iambic trimeters of Sophocles, interlaced hyperbata are
common:

[28] xoipeilov’ Jorig dvi Tig abToD TATPOG

eilov vouilet, 1ohtov 00d0u0D Aéyo.
And the man who has higher esteem for a dear one than for
his fatherland, that man I count nowhere. (182—-183)

In interlacing hyperbata, Sophocles explores various possibil-
ities of interplay with metrical structure. For example, the first
hyperbaton may mark the end of a verse, the second the end of
a colon, coinciding with caesura:

[29] ’EreoxAéo pév, 0g modewg Yreppaydv

Shole Tiode,
Eteocles, who fell fighting for this city, (194-195)

A whole verse may be composed of two interwoven hyper-
bata:

[30] énelyop adrnv eilov Eupovag éyod

nolewg anictiocacay éx ndong udvnv,
For since I caught her plainly disobeying me alone from the
whole city, (655-656)

In 891 1ambic trimeters of Sophocles’ Antigone, hyperbaton
occurs 201 times, i.e., once in 4.4 lines. Unlike in Homer, the
Theognidea, and Pindar, the prominence of closing hyperbaton
(72 instances) and framing hyperbaton (71) is almost equal;
interlaced hyperbaton 1s much less prominent (29).

1 For a prepositional phrase as colon cf. Fraenkel 1932 and 1933, passim.
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Prose: Antiphon
Antiphon is our earliest representative of Attic oratory. His
On the Murder of Herodes 1s written in plain style, and it is not
marked by very frequent or complex hyperbata. Regarding the
relationship of hyperbata and the end of syntactical units, we
find examples of all the three types, 1.e., closing,
[31] mAodg e Huiv éylyveto, koi TGAA’ dviyeto TAola Gravra,
weather favourable for sailing returned, and all the other
ships took off, (24)%2
framing,
[32] Emerto kedebdelg ToVG BKOGTOG AV OUOTOLG TIOTEVGOVTOG TOTG
LopTVPODST POVOL dikny KoToryvdvadl,
therefore you ask the judges to pass their sentence for mur-
der believing unsworn witnesses, (12)
and interlaced,

[33] woiph Gxpirtov amobaveiv adtov Vo’ dudv.
and not that he is put to death by you without a trial. (48)

In the first 50 paragraphs of the speech On the Murder of Hero-
des hyperbaton occurs 37 times, 1.e., once in 1.3 paragraphs.
The total number consists of 14 closing, 10 interlaced, and 3
framing hyperbata.*?

Prose: Thucydides

Hyperbaton is one of the most conspicuous features of the
prose edifice of Thucydides. Ps.-Longinus calls him dewétortog
in regard to his use of hyperbaton (22), and Dionysius of
Halicarnassus regards 10 tpoyb tfic appovieg (roughness of
composition) as one of the four most striking features of
Thucydidean style.** The hyperbata of Thucydides, as Dio-
nysius observes, are often violent, and sometimes, in combina-
tion with other features of his style, obscure the sense of the

#2 Text: I. Blass and Th. Thalheim, Antiphontis orationes et fragmenta (Leipzig
1914).

# De Vries, Untersuchungen 111, includes in his list of hyperbata On the
Murder of Herodes. My list differs slightly from his (e.g., I do not include cases
like 28.8, but I do include 36.5).

+ Along with the poetic words, variety of the figures, and swift expression

(Thuc. 24.11).
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text;* however, their role in reinforcing the syntactical breaks
1s indisputable.*® The patterns of hyperbaton in Thucydides are
the same ones we have detected so far; in addition to this, there
are noticeable similarities between his hyperbata and the
hyperbata we found in lyric and tragic genres. Thus in Thu-
cydides we find complex interlacing:

[34] 8o dAnmntétepor Mooy tolg méAoG, TOGH OF Qavep®TEpOV
é&fiv avrois thv &petnv didodor xai deyouévorg to Sixonm
decikvival.

The more difficult to catch they are for their neighbors, the
more obvious virtue they should display in offering and ac-
cepting just treaties. (1.37.5)

[35] moAAa & &v kol @AM Tig armodeibeie 10 madarov "EAANvVI-
KOV Opo10Tpona 1 vov PopPapik®d Siattdusvoy.
And one could point out many other customs in which the
old way of life of the Greeks was similar to the one of the
barbarians today. (1.6.6)

Also, separation of the two elements of a phrase can be con-
siderably wide:

[36] ‘Ayouéuvev té pot dokel tdV t0Te duvduel Tpody®V Kol 0
tocovtov 101¢ Tuvddpew Gprolg katelAnuuévoug tovg ‘EAévng
uvnotiipog Gywv tov 6téAov dyelpat.

And Agamemnon, it seems to me, gathered his force by
surpassing his contemporaries in military power, and not so
much by leading the suitors of Helen bound by the oaths to
Tyndareus. (1.9.1)
A syntactical unit may also be framed by the two elements of
the separated phrase:

[37] @AA@v yodv peyéBoug népt év vedv kataddym ovk EuvicOn.
Anyway, he did not mention others regarding their size in
his “Catalogue of Ships.” (1.10.4)

In some cases the separated unit should be explained in the

light of Fraenkel’s classification, or through pragmatic analysis:

[38] xoto yAiv 8¢ mdAepog, dBsv Tig xel SOvoulg mopeyévero,
00deig Euvéomn: mavteg OF ...

# For example, see the combination of periphrasis and hyperbaton in
3.82.7, discussed by Dionysius at 31.4.

4 As Norden (Runstprosa 99) puts it, Thucydidean word order abandons
clarity of thought, but not the rhythm of the speech.
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And on land no war from which strength was gained took
place; ... (1.15.2)
The framing phrase nolepog 00deig is what Fraenkel would call
a “weighted subject,”’ while in terms of its pragmatic function
the phrase would be the focus of the sentence, preceded by the
topic, and followed by the verb.

In the first 50 paragraphs of Book One of Thucydides,
hyperbaton occurs 62 times, i.e., once in 0.8 paragraphs. The
number includes 41 instances of closing hyperbaton, 8 of inter-
laced hyperbaton, and 4 of framing hyperbaton.*®

Conclusion

The examples I have adduced provide illustration of the
ways in which hyperbaton is used to reinforce the syntactical
break in the Greek literary sentence. As we have seen, the main
patterns of arrangement including hyperbaton at the end of a
syntactical unit are closing (ABCDC), framing (ABCDA), and
interlacing (ABCBC). To summarize the results of the statistical
analysis in a tabular form:

Homer Theog. Pind. Soph. Antiph. Thuc.

Number of 611 610 116 891 50 50
lines/chapters

Closing 55 76 24 72 14 41

Framing 14 22 8 71 3 4

Interlaced 7 24 5 29 10 8
(2x or 3x)

Total 83 146 42 201 37 62

My choice of examples showed that these patterns of hyper-
baton cross not only the boundaries between different poetic
genres and their particular representatives, but also the more
deeply set boundary between poetry and prose. Like some
other stylistic features of literary language, hyperbaton, upon
close examination, emerges as one of the more prominent or-

47 “Erweitertes Subjekt,” Fraenkel 1932 and 1933, passim.

8 Counting as Spaltung only a separation caused by the insertion of a ver-
bal form (verbum finitum, participle, or infinitive), Lindhamer (Wortstellung
47-48) has found 26 instances in 104 syntactically favorable sentences in
Thucydides.
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ganizing strategies of exposition. Initially, hyperbaton belongs
to the oral resources of Greek language. In writing, it i3 sys-
tematically exploited for deliberate display of the structure of
discourse. Comparison between written works and works
meant to communicate the spoken word confirms this ten-
dency. For example, Lindhamer’s study of Spaltung shows that
in terms of percentages, the works of Plato are behind those of
Herodotus and Xenophon.* The future path of development
of the written (or literary) sentence will lead from the use of
aural oyxfuoto AéEewg to the visual system of punctuation,
which will eventually define the modern concept of sentence.””

In a paper delivered in 1908, J. P. Postgate sums up his com-
parison between syntactical order in the modern sentence and
syntactical order in the ancient sentence: “The modern sen-
tence, to put it roughly, is an arrangement in line, the ancient
one within a circle.”! I hope that this study clarifies one par-
ticular aspect of Postgate’s notion of circular movement in the
classical literary sentence.>?
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4 Lindhamer, Wortstellung 64—65. A. Szantyr (Lateinische Syntax und Stilistik
I1.2.2 [Munich 1965] 689-690) outlines a similar development in Latin, i.e.,
from archaic to artistic hyperbaton.

50 For example, G. Nunberg (The Linguistics of Punctuation [Stanford 1990]
19-23) distinguishes two grammars of written language, namely lexical
grammar and text grammar. While in lexical grammar the sentence is
defined syntactically, prosodically, or semantically, in text grammar it is
defined as a unit customarily presented as bracketed by a capital letter and a
period.

51 “Flaws in Classical Research,” Proceedings of the British Academy (1907/8)
161-211, at 167.

52T would like to thank William M. Calder III, Marcus Heckenkamp, and
David Sansone for their particularly helpful comments on earlier drafts of
this paper. My thanks are also due to the editors and anonymous readers for
GRBS, whose suggestions contributed to the improvement of the paper, in
particular to Kent Rigsby, for his most generous help in the final stages of
editing.



