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briefly commented on by F. Krebs in 1892.! Subse-

quently, Paul Maas reprinted its last four verses (11-16)
in his editions of Byzantine acclamations as “No. viil. Auf den
Pagarchen von Arsinoe,” where he also proposed an inter-
pretation for lines 8—10.2 Since this important but also extremely
difficult text has been virtually neglected for more than one
hundred years, we offer here a new edition with commentary
and notes based on the image available online® and on autopsy
of the item. The text raises more problems than we have been
able to solve: we are presenting our interpretation therefore as a
stimulus for further discussion.

The text consists of four metrical cola (lines 1-2, 3-5, 6-7, 8—
10) and a litany-like request (11-16). It was interpreted by Krebs
as a prayer, the first ten lines understood as a “Danksagung an
Gott” and the last six lines as a “Furbitte fir den Kaiser, das
Reich, und den eAlovotplog tov modertwv” [sic]. However, the
first ten lines contain no thanksgiving to God, who is referred to
only in 9 in connection with his providence. The poem starts
with a light-image (read @®¢ évdoEdtotov) in connection with
the Roman camps, which represent the Roman army. The

I I \ HE PAPYRUS reedited here was first transcribed and

LF. Krebs, “Altchristliche Texte im Berliner Museum,” GittNachr 4 (1892)
114-120, at 115-117 (no. II) = TM 64983.

2 P. Maas, “Metrische Akklamationen der Byzantiner,” B 21 (1912) 28—
51, at 37.

3 At http://berlpap.smb.museum/01618/ (accessed 30 August 2018).
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296 A GREEK ACCLAMATION IN PRAISE OF AN /LLUSTRIS

second and third cola (35, 6-7) continue with a reference to the
peaceful and just arrangement of the affairs of the otkoumene.
Then, introduced by Aowrdv, the illustris, the central figure of the
text, appears in connection with the city of Arsinoe (8—10). The
text concludes with four litany-like requests for the emperor, the
empire, and the llustris, each starting with o®oov, k(Vpi)e (11—
16). These last lines allowed Maas to identify the text as accla-
mations performed in honour of the pagarch of Arsinoe.* The
first four cola and the final litany display a parallel construction:
as the t/lustris 1s addressed only in the last, fourth colon, so is he
also 1n the final, fourth request of the concluding section.

Such rhytmical and sometimes even metrical acclamations
were chanted by the people and frequently by trained choruses
at public appearances of the emperor and at various ceremonies
of the emperor’s court.” Although the emperor was their usual
recipient, they were also recited in honor of various high-ranking
officials, local dignitaries, and also in church contexts. Such
staged expressions of approval, praise, or dissent were in vogue
from the beginning of the principate, but from the later second
century A.D. on they were recorded verbatim with increasing
frequency. They are attested in papyri of the third and fourth
century, when acclamations pronounced at the public meetings
of the city council were included in the protocols. These became
routine procedure and by the late fourth century were reduced

* Maas, B 21 (1912) 28 and 37.

5 Acclamations have been discussed on several occasions, see the references
collected in Th. Kruse, “The Magistrate and the Ocean: Acclamations and
Ritualized Communication in Urban Assemblies in Roman Egypt,” in E.
Stavrianopoulou (ed.), Ritual and Communication in the Graeco-Roman World
(Liege 2006) 297-315, esp. 297 n.1. A useful overview is given by C.
Roueché, “Acclamations in the Later Roman Empire: New Evidence from
Aphrodisias,” RS 74 (1984) 181-199, at 181-190. For late antiquity see most
recently H.-U. Wiemer, “Akklamationen im spatrémischen Reich: Zur
Typologie und Funktion eines Kommunikationsrituals,” ARG 86 (2004) 55—
73. For the later Byzantine period see the outdated but comprehensive study
of E. J. Wellesz, A History of Byzantine Music and Hymnography? (Oxford 1961)
98-122.
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to a simple reference without citing the words used.® After the
fourth century, P.Berol.inv. 5603 is the only extant attestation of
this genre in the papyrological documentation. Moreover, it is
also unique as the only acclamation preserved independently
and not as part of the protocols, and in length and complexity it
exceeds all earlier acclamations on papyrus.

The increased complexity of our text is in line with the
developements of the genre in the Byzantine period, when ac-
clamations moved away from simple phrases repeated in unison
by the crowd to longer and more formalized pronouncements.
These were intoned by kpdxto, “cheerleaders,” and the crowd
repeated them or responded to them. Shorter, responsorial ac-
clamations alternated with longer, hymn-like pieces, which were
usually sung to known melodic structures of ecclesiastical hymns
and followed the metrical forms of Byzantine hymnography.
The largest number of them are preserved in the De ceremonuis, a
compilation describing the various festivals of the Byzantine
court, written in the tenth century although the acclamations
recorded in it are likely to be much earlier. One of them, cited
by Maas, presents a particularly good parallel to our text. In the
festival for the anniversary of the accession of the emperor,
during the Torch Ceremony in the evening before, the people
sing an apelatikon, a hymn-like acclamation, and then recite the
following (De cer. 1.62, pp.279.20-280.2).7

kol Aéyovowv ol kpdixton T GKTo KOple, CHGOV TOVG deomdTOg

TV ‘Pwuuiwv kol O Aoog €x vy - khpte, odGOV. ol Kpécmou K{)pls

o®coV roug éx 600 scrsuuevoug (pﬁowet kol 6 Aaog €k y m)pts

o®cov. ot KpOLK‘COLl KUpLlE, GOGOV TOVG Sscmorocg obv Toig ard-
yoboTONg Kot 101G TopeUPOYEVVATOLS. BoYYEl Kol 6 Aadg €x v -
The structure of this sequence, a short poem in praise of the
emperor and a sequence of requests to God to preserve him,

6 For the papyrological evidence of acclamations see Kruse, in Ritual and
Communication 298, esp. nn.5 and 7.

7 We cite the text of Leich and Reiske’s standard edition (Constantini Porphy-
rogemitt imperatoris De ceremoniis aulae Byzantinae libri duo [Bonn 1829]), reprinted
with translation in A. Moffatt and M. Tall, Constantine Porphyrogennetos: The Book
of Ceremonies (Leiden 2017).
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298 A GREEK ACCLAMATION IN PRAISE OF AN /LLUSTRIS

resembles our text closely. We may imagine a similar mode of
performance: “cheerleaders” could lead the singing of the first
half of the text and could intone the litany, to which the people
could respond with k0pie odcov. The copy on the papyrus
might have been made for one of the cheerleaders.

Such a composition could be performed at several different
events. The emperor was received with acclamations on the
occasion of virtually every public appearance, e.g. crowning,
anniversary of crowning, birthday, as well as the civic festival of
the founding of the city, celebrations of military victory, or
chariot races, and local dignitaries could be hailed at a similarly
wide range of events. In the Egyptian chora in the sixth century
Dioscorus of Aphrodito marked with occasional poems various
feasts of local notables, such as their accession, their arrival
(adventus) in the provincial capital, their birthday, or their wed-
ding.® Of these, the accession of the addressee, his adventus in
Arsinoe, or perhaps his return after a military campaign could
be considered for this text.

The addressee of the poem 1s styled with the title :/lustris, which
in the papyrological documentation of the seventh century refers
almost exclusively to pagarchs, so he was likely the pagarch of
the Arsinoite nome, as was already proposed by Maas on the
suggestion of Schubart.” It is impossible to identifiy him with
certainity, but Flavius Theodostus 1s a good example of the type
of person who the addressee might have been. He was a local
magnate in the Arsinoite who was in charge of civil and military
matters in the province of Arcadia and who fell in the battle of
Heliopolis fighting against the Arabs. He is not attested as a
pagarch but might well have been one in the 630s.!° Since lines
1-2 refer to the Roman camp and 13 to the “invincible empire,”
one is tempted to connect the poem with the wars which affected

8 P Aphrod Lit. 4.17-24, 32-37 ; cf. ].-L. Fournet, Hellénisme dans UEgypte du
VI sicle. La bibliothéque et loeuvre de Dioscore d’Aphrodité (Cairo 1999) I 264-272.

9 Maas, B 21 (1912) 37, esp. apparatus.

10 See N. Gonis, “Notes on the Aristocracy of the Byzantine Fayum,” JPE
166 (2008) 203-210, at 206—207.
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Egypt in the seventh century, the Persian occupation and the
Islamic conquest. However, highlighting the military achieve-
ments of a local magnate might have been mere rhetoric as
attested in the poems of Dioscorus of Aphrodito.!!

The influence of the liturgy on the text is conspicuous, as it is
on other Byzantine acclamations, which often make use of bib-
lical references, hymnic structures, metrum, and language. One
such composition, a victory song after a chariot race, is actually
called a troparion (De cer. 1.69, p.326.5), the term for short hymns
sung in combination with Psalms and Canticles. Also our text
displays liturgically inspired language and uses the metrical sys-
tem of the hymns. The first half of the poem, rather than being
unmetrical as Maas suggested, seems to follow a metrical system
called Prosahymnus by Ludiwg Koenen,'? in which the number of
accented syllables per colon is fixed (articles, prepositions, and
lesser words do not count), but their position within the colon or
the number of syllables between two accentuated syllables is
variable. The cola are arranged in pairs or triads. This metrical
system 1s known from a number of Christian hymns of the
period, e.g. P.David 5, PGM O3, P.Mon.Epiph. 598, O.Crum Add.
39, P Mich. XIX 799 (all from the seventh or early eighth cen-
tury), which have two or three accents per colon. The same
system may be identified also for a #riadikon (a hymn in honour
of the Trinity) sung at the chariot race in De ceremonus (1.69,
pp-314.17-315.3), which contains three accents per colon and
four in the last pair; it is followed by a series of shorter, re-
sponsorial acclamations (p.315.3-24).

Our acclamation has five accents in the first (lines 1-2) and
second (3-5) cola, and four in the third (6-7) and fourth (8-10).
The metrical character of the text is also suggested by the fact
that the cola of the first part are divided by double obliques. By

! See the same problem in one of the poems of Dioscorus: Fournet, Hel-
lénisme dans UEgypte I1 510-511.

12 L.. Koenen, “Ein christlicher Prosahymnus des 4. Jhdt.s (O.Zucker 36),”
in Antidoron Martino David oblatum (Leiden 1968) 31-52, at 33.
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contrast, the four cola of the litany-like second part of the poem
follow the general rules of isotony and isosyllaby of Byzantine
hymnography: each colon has fourteen syllables with four
stresses, which invariably fall on the first, third, eighth, and pen-
ultimate syllables.!? Isotony and isosyllaby can be observed in
many acclamations in the De ceremoniis as well, but usually in the
longer and not in the short responsorial ones.!*

The papyrus (fig. 1)1s of middle-brown color written in a black
ink parallel to the fibers. Apart from a hole at the height of line
12 and some minor damage, the papyrus is complete. A kollesis
runs after the end of BAent in the first line. The back is blank. As
for the provenance, the database of the Berlin papyrus collection
notes: “Ankauf im Faijam 1877-18817;!° this indication is cor-
roborated by the reference to Arsinoe in the text. The rather in-
formal, documentary hand points to a date in the first part of the
seventh century, compare e.g. P.Oxy. LVIII 3950 (Oxyrhynchus,
610) or Stud.Pal. XX 218 (Hermopolis, 624).1 The mention of
the emperor excludes the period of the Persian occupation and
shows that the text predates the Arab conquest in 641. These
considerations altogether point to a date in the early seventh
century, either before 619 or from 629 to 641.

The format and layout of P.Berol.inv. 5603 evoke the copies
of hymns and prayers, as it displays similar sense-unit division
marks. The poem starts and ends with a cross, and the two parts
are divided by a horizontal stroke and a larger space. The cola
are separated by double oblique strokes in the first part, and the
new cola are written in a new line. In the second part each colon
1s started in a new line, double oblique strokes close line 11, and
a cross divides the third colon from the fourth (line 14). The

13 On the accent of Tolitov see Maas, B 21 (1912) 37: “drei- und mehr-
silbige a-Stamme haben bei den Byzantinern oft paroxytonischen Genitiv des
Plural.”

14 On the meter of acclamations see M. D. Lauxtermann, The Spring of
Rhythm (Vienna 1999) 61-65.

15 At http://berlpap.smb.museum/01618/.

16 Images of both papyri are available through HGV at https://
aquila.zaw.uni-heidelberg.de/start; accessed 30 August 2018.
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second colon (12) does not include a division mark, probably
because the space was not sufficient. Oblique strokes as division
marks for cola are in particular typical features of hymns, even
though they occur occasionally in documents as well.

The scribe of the papyrus had a limited knowledge of Greek.
The copy is affected by misspellings to the point that they
obscure the understanding of the text (for details see the com-
mentary). The misspellings are phonetic and include iotacistic
mistakes (e.g. BAent for BAénet in 1, Sototkovvton for drotkodv-
to in 4, ypwoatilu for xpnuoatiletl in 7, Annov for Aowrdv in 8),
exchanges in the classical vowel length (Popeo for Popatov/
‘Pouoto in 2, aetntov for anttntov in 13), dropped and inserted
nasals (1o otpotovredov for 10 otpatonedov in 1-2, adwkiofv]
for &dikia in 7), and perhaps other dropped letters (vdo&orto for
gvdoEototov? in 1). iAdovotprog is consistently spelled as éA-
Aovotprog (8 and 13). The number of phonetic mistakes suggests
that the text was written down after hearing rather than copied
—perhaps by someone more familiar with Coptic than with
Greek. The papyrus could have been the aide-mémoire of one
of the cheerleaders.

The style and language of the text, with its biblical and
liturgical tenor, is comparable to other Byzantine acclamations,
although the syntax is not as smooth as in the more elegant
compositions recited in the emperor’s court according to the De
ceremonuis (note the sudden changes from what seems like third
person singular in 1-2 to third person plural in 3-5 and third
person singular in 7, and back to second person in 8—-10). Even
though the meter 1s different, the general context could link our
acclamation with the occasional poetry of the previous century,
represented by the Homeric language of Dioscorus of Aphro-
dito. The famous notary-poet also authored a chazretismos on the
emperor (P.Aphrod.Lit. 40), which he stuffed with long and in-
novative compound words. His composition, although similar to
the acclamations, was quite probably a literary exercise and not
intended for performance by a chorus, as our text seems to have
been. The constraints of performance and the trends of the
genre prompted our author to resort to a simpler language than
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302 A GREEK ACCLAMATION IN PRAISE OF AN /LLUSTRIS

that employed by Dioscorus (and his composition’s lack of syn-
tactic unity raises the question whether he would have been
capable of reaching the linguistic and literary quality of Diosco-
rus’ poetry).

In sum, this short text attests to an acclamation performed by
the citizens of Arsinoe in honor of their pagarch, perhaps to
celebrate his accession to office, his arrival, or his return from a
campaign. It is remarkable as an immediate, Egyptian testimony
for the performance of staged acclamations of the more elab-
orate kind which flourished in the Constantinopolitan court in
the period. It could thus be interpreted as a provincial imitation
of this fashion: a formal civic affirmation of belonging to the em-
pire right before the Persian or Arab conquest.

P.Berol.inv. 5603 21 x 16 cm

Arsinoite first half of 7t cent. (before 619
or 629-641)

diplomatic transcription interpretatwe text

I toocvdogatoBAenttoctpar 1 1 oidg vo&ato BAént 10 oTpoL-

2 tovredovtapoueo//// 2 tovredov to Popea. //1//

3 TOTPOLYLLOLTOLEVI| PTV 3 10 Tpdyparto Ev RPNV

4 d0101KOVVTONTEAELMCTNC 4 dorotkoVvton tedeimg Thg

5 otkovpevnc// 5 oiKouuévng. /

6 OLKELONYNCLCELOITOV 6 00K VONYNGIg ELOTOV

7 adikia[v]ovypuotil/ 7 aducta[v] o0 xpwaril. //

8 AnmoveAdovctpieyapivexeic 8 Anmov, EAAoOGTpLE, XApV Exelg

9 kouopcevoeteyvpicBeovnpovn 9 kol Apoevoet {&}yOpic(?) Oeod Tpovi-

10 o 10 g

11 cocovketovorhoxpvPacidea/ 11 odoov, k(Hpi)e, Tov @Adp(16T0)v

BociAéa, //
12 .01 L Tel [T 12 odolov], k(Opu)e, [10]v @A[6]-
X?V gVEPYETNV xp(1oT0)V edeEPYETNY,
13 COCOVKETNVOLETITOV 13 cdcov, K(VpL)e, TV &étnTov
14 Bacihelav T 14 Baociletlav, T
15 COCOVKETOVEALOVCTPLOV 15 o®oov, k(Vpt)e, 1OV EALoDoTPIOV
16 Tovrolertov T 16 T®V ToAeitwv. T
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Figure 1: P.Berol.inv. 5603

© Staatliche Museen zu Berlin — Agyptisches Museum und
Papyrussammlung, Berliner Papyrusdatenbank, P 5603

1-2 The ed.pr. interpreted these lines as g (?) §6Ea PAénet
10 otpatonedov 10 Popoiov. Krebs did not understand the
putative 1 and explained the 1o after do&o as a scribal error.
However, what he read as an n seems to be rather a clumsy v
with an unusualy long descender on the right. This gives the
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sequence vdo&oto, which recalls the common epithet €év80&0-
toroc.!7 This would result in ¢adg évdo&dtotov, “a most glorious
light watches the Roman camp(s).”!® There are parallels for such
light-imagery in acclamations, e.g., De cer. 1.6, p.52.14-16, 10
Boaoidebov kpatog AoTEPOG GvartoAn 10D AdVTOVL VEoLpYET Kol
ueyoAvvel, g Aaunpog HA10¢, TpoepyOuevog ouepov eig d0Eav,
elg yovynue, eig avéyepowv Pouaiov, and 1.83, p.384.5, edg
avétetdey év @ kpotetl NAlov dixknv 7 apetn cog. The motive of
gazing at something respected also reappears in De cer. 1.71,
p-349.18-19, idov yap, 1 TOALG 6oV ELAdTOAY BAéret oe Poot-
Aéa., kol 1ol coig éykonvileton kot ExOpdv dvdpayoBiog, and
introduces similarly an acclamation in De cer. 1.62,p.279.14-16,
YOIPEL O KOGHOG OpAV Ge OTOKPATOPO, deoTOTNY KOl 1| TOALG
cov tépreton, Bedotente 6 delvar wpaileton N 1 oe PAE-
rovoa to&idpymy. In these cases it is the celebrating crowd and
the military ranks which look at the emperor. In our case the
“most glorious light” could be understood literally, as some kind
of natural or artificial light which perhaps shone on the /lustris
at his adventus, such as the light of daybreak or the light of torches.
Nevertheless, a poetic reference to the celebrated lustris is per-
haps also possible, especially since the epithet évdo&dtotog is
often associated with llustres, e.g. BGU I 323.3 (Arsinoe, A.D.
651), 100 évdootdrtov iAlovotpiov. Thus he could be por-
trayed as surveying the army.

Although we believe that the intepretation proposed above 1s
likely, we would like to mention two alternatives. Jean-Luc
Fournet has proposed an understanding that could reverse the
roles: if we understand @dg as the object, we can also interpret
the line as “it is a most glorious light that the Roman camps
behold.” This would mirror the situation in the acclamations of
the De ceremoniis with the armies looking at the i/lustris as their

17 It must be mentioned that even if we follow Krebs’ original reading,
ndo&aro could be still traced be to a form of évdo&drarog.

18 For the dropping of a final, silent v, which is a frequent phenomenon in
the papyri, see F. T. Gignac, A Grammar of the Greek Papyri of the Roman and
Byzantine Periods (Milan 1976) 1 111-112.
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leader. Fournet also suggested as an alternative to correct fAent
as an imperative BAéne and understand the line as “o most-
glorious light, look at the Roman camps.” The vocative opening,
a poetic reference to the celebrated person, would suit the en-
comiastic style of the composition, and vocatives are frequent in
the acclamations in general; however, the interchange between
final v and ¢ is relatively rare!” and the second person singular
does not occur otherwise in the first four cola.

Another solution would be to assume that the poetic word @ag
“man” 1s meant. The following word would need to be under-
stood as €vdo&otatog,2 and @ag évdo&dtatog could be a more
immediate reference to the addressee than the metaphor @ég
gvdo&otatov. Although the poetic edg might seem unexpected
in an acclamation, it is attested in a similar context, in a report
of an election to municipal offices, P.Ryl. 11 77.33-34 (Hermopo-
lis, A.D. 192), 10 n[aplectdrav dno thig né?»z—:oog émeovn[o ]dv—
TV Gra(paceoo AxtAhedg Kocumawcv uipod tov maft]épa Tov
(ptkonuov w0V [y]épovta edtan. If we accept this interpretation,
the meaning of these two lines could be reconstructed as follows:

“a most glorious man looks at the Roman camp(s),” or possibly
with the imperative (see above), “o most glorious man, look at
the Roman camp(s).”

Since the pagarch had no military authority, it seems strange
to find an «/lustris connected to the army. This oddity could be
explained by assuming that we are dealing here with a person
who held the title /lustris, but was not (or no longer?) a pagarch.
One could also imagine that the turbulent times of the early
seventh century required special arrangements in the admini-
stration so that a pagarch—or at least a high-ranking local mag-
nate—would have been in charge of military troops as well, such
as Flavius Theodosius mentioned above.

The interpretation of 10 otpatévredov 10 Popeo is also am-

19 Cf. Gignac, Grammar 1 250.

20 The final o, also silent by this period, is dropped with similar frequency
as the final v, see Gignac, Grammar1 120, 124-126.
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biguous; it is not clear whether the singular or the plural is
meant, 10 otpotonedov Popaiov or 1o otpatonedo Popoio.?!
The military virtues of the addressees are emphasized in both
Dioscorus’ poems (e.g. P.Aphrod.Lit. 18.26, 19.8) and in the ac-
clamations, cf. De cer. 1.73,p.367.19-21, 10 €0p ... TGA €navor-
téAAet ... avdpoyodioy éx Oeod 10 Pacilel Popoiov kol vikny
Beoddpnrtov kot TV mohepiov. This can be no more than a
topos; nevertheless, the unusual reference to the camps might
imply an actual, imminent or recent, military action.

3-5: Read 1o mpdynata év eipivy Stotkodvron tereing Tiig
oikovuévng. Although unclassical, it is not surpising in this
period to find a neuter plural subject with a verb in the third-
person plural. For the phrase cf. Thphn. Ghron. I 183.22 de Boor,
¢k 20D drotkeloBon 1o mpdypata, and De cer. 1.6, p.52.12-14,
10 mveduo To dyov ... eipnvnv xopileton maon i) olkovUEVT.
Peaceful governance is a commonplace in both Dioscorus’
poems (P.Aphrod.Lat. 18.53-55) and the acclamations (e.g. De cer.
1.63, p.282.1-2), but it is noteworthy that here the praise of the
pagarch is linked with the peace of the whole world. Could this
emphasis on peace, not only in the city, but in the empire,
possibly be linked to the defeat of the Sasanid empire and the
reconquest of Egypt in 629? This allusion to general peace could
perhaps also provide a weak link between the Roman army in
the first colon, the peaceful governance of the otkoumene in the
second, and the ending of bloodshed, which seems to be the
meaning of the third colon (6-7).

6—7: Krebs read ovkednyncic, but there is a small bowl-shaped
v after the € on the papyrus. The interpretation of these two lines
is difficult. Krebs tried to make sense of them in the following
way: “Bei ovkednyncic sind mehrere Erklarungen denkbar: Es
ist entweder = o0 kotnyNoels (Epovtov ddikiov) ... (Das 00
xpnuotiler miBte dann fir sich und in pragnantem Sinne
stehen.) Oder es ist gemeint 00k Gd1KAGELG (ELOVTOV) ... Am
nachsten lage ovk dtvynoelg, was aber hier keinen Sinn
ergiebt.” Since these explanations do not align well with the con-

21 Did perhaps the plurale tantum of the Latin castra influence this confusion?
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tent of the poem, we propose tentatively instead to understand
gudnyncic epotov as e0OOKNOIG oipdtey, “pleasure in blood-
shed/murder.” The noun would be governed by ypnuotilet in
the following line. aipo: in the plural denotes murder/bloodshed
in the Septuagint, e.g. A0dO¢ el £y kol 1 Bacideio pov &rod
Kupiov émg aidvog amod TdV aipdtov ABevvnp (2 Kings 3:28), &
noMG oipdtov SAN yevdng dduciog nAnpng (Nah 3:1), & méAig
aipdtov (Ez 24:6), or Gvdpeg aipdtwv and forms in Pss 5:7, 25:9,
54:24, 58:3, 138:19.

The sequence adwiov]ovypiotilt can be better under-
stood 1n light of parallels with acclamations in Thphn. Chron. 1
183.6 de Boor: 1 81kn 00 ypnuortilet, “justice disappears,”?? and
183.28-29, cdlov dikm, ovkett ypnuotilets, “Farewell, justice,
you exist no more.” The verb ypnuotilw has in these phrases
the late sense “to be, to have been in existence.”?? We under-
stand the phrase as &dicio o0 ypnuoatilel, “injustice does not
exist” or “there is no injustice.” The traces of washed out ink
around the v of adwiav and the fact that the following o is
written over its right part show that the scribe erased the letter,
correcting another of his phonetical errors. Justice is another
virtue of officials and of the emperor commonly praised by
Dioscorus (e.g. P.Aphrod.Lit. 19.3-5) and in the acclamations (e.g.
Decer. 1.79,p.376.10—13). Thus, we understand this colon as “no
pleasure in bloodshed, no injustice exists.”

8 xGpwv €xeig: only faint traces of the descender of the p are
preserved. Although the ap-ligature is less well executed than in
the following line, the same basic shape can still be recognized.
We follow Krebs’ translation (which includes ©god npovolq from
the next line): “du stehst in Gunst bei Gott.”

9-10: The sequence apcevoeteyvptc is difficult. Krebs com-
mented on these lines as follows: “‘du stehst in Gunst bei Gott,
und darum steht auch Arsinoe unter Gottes besonderer Ir-

22 Translations are taken from C. Mango and R. Scott, The Chronicle of
Theophanes Confessor (Oxford 1997).

23 Cf. E. A. Sophocles, A Greek Lexicon of the Roman and Byzantine Periods New
York 1957) 1169 s.v. 3.
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sorge.” ap ist zu dplotn zu erganzen: Das unmittelbar folgende
gleichlautende B¢(ov) hat den Schreiber irre gefithrt.” In this
interpretation, both the number of assumed scribal errors and
the sense are difficult, especially in the second part of the sen-
tence. Schubart’s solution, reported by Maas in his apparatus,
Apovong kvpels, is more reasonable, as it involves only itacistic
mistakes, the dropping of a (silent) final 6,>* a superfluous €, and
a y/x exchange.?> The meaning expected for kvpéw here is
“obtain,” which seems the preferred meaning of the period, and
it could refer to the accession to the pagarchy by the llustris
praised in the text.

Another possibility, which necessitates fewer phonetic ex-
changes, could be to interpret eyvpic as €yeipetg. This verb could
refer to building activities of the addressee in Arsinoiton Polis,
such as are sometimes alluded to in acclamations.?® For the
phrase cf. Paul. Sil. Ekphrasis 8 (ed. Friedlander), where Justinian
is styled vemg éyeipwv. In this case it is not straightforward what
case apcevoet represents. We would reconstruct an accusative
instead of a dative as we would have expected a preceding év if
the word denoted the place where the building activities took
place. This could give the meaning Apowvony £yeipeig Oeod mpo-
volg, “you let Arsinoe rise with the help of God’s providence.”

Although both interpretations are possible, Schubart’s sugges-
tion strikes us as more likely. References to accession to office
are frequent in acclamations, and the agency of God both in
blessing the addressees and in having helped them to their office
is pervasive. In De cer. 1.80, p.377.21 God’s help is expressed
similarly with Tpovoig 100 @god NudVv, as in our papyrus.

11 @uAOxp(1oto)v: this relatively rare adjective is commonly
referred to emperors.?’

12 ebepyény: this adjective was often part of the imperial

24+ Cf. Gignac, Grammar 1 124—126.

% Cf. Gignac, Grammar 1 77-80.

26 Cf. Kruse, in Ritual and Communication 309, esp. n.49.

27 L. Berkes, “Die christusliebende Thebais,” Tyche 29 (2014) 2327, at 24.
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titulature,?® and it occurs in acclamations as well, e.g. De cer. 1.3,
p.42.21.

13 &émmrov: read dmrnrov. This title does not occur in
Egyptian dating formulas after the fourth century, but it is at-
tested in P.Cair.Masp. 1 67019.29 (Antinoopolis, A.D. 548/9) re-
ferring to the kpdrog of the emperor. Cf. also De cer. 1.83, p.

383.

45, omrtnto Ood noddun éotépbng, déonota, 0vpavdbev.

16 moiettowv: On the accent see n.13 above.

On the basis of our commentary we present here a hypotheti-
cal reconstruction with translation (without dots and brackets):

1
2
3
4
5
6
7
8
9

10

T ¢ évdoEotatov PALrer TO oTpai-

tomedov 10 Popoiov (?). //1//

TOL TPayMoToL €V elpnvn

drotkodvTou TeEAElnG ThHG

otkovpévng. //

00K £000KNG1g aiuatwv (?),

adikia 0¥ xpnuortilet. //

Aowmdv, IAAOVGTPLE, YOPLY EXELG

Kol Apotvong/v kupeic/éyeipeig Oeod mpovoi-
Q.

11

oMoV, KOpLE, TOV PLAO piotov Boaciiéa, //
oGOV, KOPLE, TOV PLAOYPLOTOV EVEPYETNY,
oMoV, KVPLE, TNV ANTTNTOV

Bacidetowy. T

oMoV, K0ple, TOV IALOVGTPLOV

TV ToAlTOV. T

1 A most glorious light looks at the Roman camp(s). (?) //1//

The affairs of the otkumene are being governed perfectly in peace. //
No pleasure in bloodshed (?), no injustice exists. //

Therefore, i/lustris, you are favoured

and obtain/raise Arsinoe (?) with the help of God’s

providence.

28 For the titulature of Heraclius see e.g. R. S. Bagnall and K. A. Worp,
Chronological Systems of Byzantine Egypt? (Leiden 2004) 53—54.
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Save, Lord, the Christ-loving emperor! //
Save, Lord, the Christ-loving benefactor!
Save, Lord, the invincible empire! T

Save, Lord, the «/lustris of the citizens! 129
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