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find an inserted novella. The old fisherman Aegialeus tells

his love story to Habrocomes, the protagonist of the novel,
in exchange for the hero’s (5.1.4-9): Aegialeus, once an
aristocratic youth from Sparta, fell in love with Thelxinoe. They
rejoiced in their love in secrecy and pledged themselves with
fidelity. While the teenage boy was enrolled in the ephebes, the
parents of the girl arranged for her to marry another young
Spartan, Androcles. On the eve of her marriage, Thelxinoe
agreed to elope with Aegialeus. Escaping from the city, which
resulted in their exile, they came to Argos, then Corinth, and
settled finally in Sicily where they lived out their days, poor but
happy. Not long before Habrocomes came to Sicily, Thelxinoe
died. Aegialeus kept his wife’s embalmed body in the inner
room.

After Aegialeus has shown Habrocomes the body of Thel-
xinoe, the hero of the romance breaks into lament, touched by
the old fisherman’s story (£t Aéyovtog 100 AlyoAéng Gvo-
dvpeto 6 APpoxoung) and no less by his treatment of his wife’s
body (5.1.12—-13):

“ot 8¢ Méyov, “® Tac®V dvoTUXESTATN KOpPY, TOTE GVELPHO®
KOV vekpdv; Alytadel pev yop 100 Blov ueydAn rmopopvdio 1o
ooue 10 OeA&vong, kol viv aAnBdg peudOnko 611 Epwg GAn-
Owog Spov Akiog ovk Exer éym 68 TAovduUon LEV KOTO OOV
YAV xai 0dAacoov, 00 dedvvnuon 8& 00dE dxodoon <T1> mepi GoD.
"Q povtedpoto dvoTuxi, ® o ThvTov NUlv AToAlov XpACOC
YOAETDTOTOL, OTKTELPOV HOM KOl TO TEAN TV LEUOVTEVHEV®Y OTTO-
d1dov.”

IN THE LAST BOOK of Xenophon of Ephesus’ Ephesiaca we
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56 HABROCOMES’ LAMENT

“Anthia,” he exclaimed, “the unluckiest girl of alll When will I
ever find you, even as a corpse? The body of Thelxinoe is a great
comfort in the life of Aegialeus, and now I have truly learnt that
true love knows no age limits; but I wander over every land and
sea, and yet I have not been able to hear about you. How doom-
laden were the prophecies! I pray you, Apollo, who gave us the
harshest oracles of all, have pity on us now and bring your
prophecies to their final fulfilment.”!

It has been widely acknowledged that the Aegialeus episode
serves as a foil to the primary narrative.? This passage has also
received frequent notice by scholars, with particular attention
paid to the question whether it provides evidence for character
development of the hero, since the vocabulary of learning (ue-
uébnko) is involved.> However, scholars have overlooked an
important feature of Habrocomes’ response to Aegialeus’ story,
namely the intratextual reference.

Focusing on the Aegialeus episode, this article is intended as a
contribution on a nexus of motifs indicating some affective
development in the protagonists. I will argue that Xenophon
deliberately links Habrocomes’ response to Aegialeus’ story (a
lamentation for the absent heroine) to two other lamentations in
the romance. In echoing Habrocomes’ lament at 3.10.1-3 when
he believes that the heroine has already died, the author
highlights the motif of body as consolation (ropopvdio), which
plays a significant role in the Aegialeus episode (I). Similarly, the

I Text: J. N. O’Sullivan, Xenophon Ephesius. De Anthia et Habrocome
Ephesiacorum libri V (Munich/Leipzig 2005). The translations are taken from
G. Anderson, “Xenophon of Ephesus, an Ephesian Tale,” in B. P. Reardon
(ed.), Collected Ancient Greek Novels (Berkeley/Los Angeles 1989).

2 J. R. Morgan, “Xenophon of Ephesus,” in I. J. F. de Jong et al. (eds.),
Narrators, Narratees, and Narratwes in Ancient Greek Literature (Leiden 2004) 489—
492, at 492; T. Whitmarsh, Narratwe and Identity in the Ancient Greek Novel.
Returning Romance (Cambridge 2011) 2.

3 J. R. Morgan, “Erottka Mathemata: Greek Romance as Sentimental
Education,” in A. H. Sommerstein and C. Atherton (eds.), Education in Greek
Fiction (Bari 1996) 163—-189, at 174-175; A. Tagliabue, “The Ephesiaca as
a Bildungsroman,” AncNarr 10 (2012) 17-46, at 21.
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contrast between lust and love is brought out by juxtaposing
Habrocomes’ understanding of “true love without limits of age”
at 5.1.12 (ka1 viv dAnBdg pepdbnko 0t £pwg GAnBvog Gpov
nAkiog 0Ok £xet) and Anthia’s lamentation at 1.4.6-7 generated
by her uncontrollable erotic desire, the end of which (tig €otan
0 g émBupiag 6pog) is then unknown (I1).

L

Recently Tim Whitmarsh has hailed the Aegialeus episode as
“heavily counter-realistic,” since the story is not simply a story
of true love as Habrocomes’ conclusion might suggest. Exile,
poverty, old age, and death in Aegialeus’ account bring out that
“it 1s also about the denial of truth, about the concealment of
present realities beneath a carapace of past memories.” This
interpretation is further supported by the fact that the narrator
tells us that, although Thelxinoe’s mummified body is that of an
elderly woman, she is perceived by the old fisherman as a young
girl (dewkvvel v OeA&vony, yovolko mpeoPiTv pev §om,
KoANV 8¢ @ouvougvny £t Alytodel kopnv 5.1.10). Aegialeus
himself is not ignorant that Habrocomes might see her body
differently as it appears to him (o0 y&p oilo vOv Opatatl col
To100TnN @otveton €pot 5.1.11).5 Even before the death of Thel-
xinoe, their feeling of happiness in exile and in poverty is indeed
due to the belief that they enjoyed every kind of pleasure because
they lived with each other (évtadBo diyouev dmoplg puev 1OV
gnutndetlomv, oduevol 8¢ kol Tdviov dmolodelvy dokoDvieg, OTL
fuev pet’ dAAAwy 5.1.8). In short, Aegialeus’ love story finds
itself in a world of ‘belief” and ‘as-ifs’, as Whitmarsh has con-
vincingly demonstrated.

Such a world of ‘belief” and ‘as-ifs’ entails ‘consolation’. While
the danger that Aegialeus and Thelxinoe experienced in their
adventure and the poverty they suffered in exile were com-
pensated for by the fact that they lived together, the sight of
Thelxinoe’s embalmed corpse now consoles the old fisherman in

* Whitmarsh Narrative and Identity 2.
5 Cf. also 5.1.11 &AL évvod, Tékvov, ofa pév v év Aakedaipovt, ofo 8¢ év
T PUYR TOG ToVVLY oG EvVod, TaG GLVBR KOG Evvod.
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58 HABROCOMES’ LAMENT

his loneliness and tiredness (kGv éA0w mote €x Thg GAlelog
KEKUN KOG, 00TN pe TopopvBeiton PAemopévn 5.1.11). In recog-
nizing that for Aegialeus the body of Thelxinoe, although dead,
is a great consolation in his life (Alyiodel pev yop 100 Plov
ueyoAn mopopvdio 1o odpo 10 OeA&ivong 5.1.12), Habrocomes
1s reminded that the meaning of his current adventure and his
suffering lies in finding his Anthia, saying, “the unluckiest girl of
alll When will I ever find you, even as a corpse?” This scene, I
contend, evokes another lamentation of the hero when he be-
lieves that Anthia has already died (3.10.1-3):

Axoboog O ABpOKoung nspteppni;e OV YUtdve. Kol peydhog
avedvpeTo Kockwg usv Kol coEpoves amobavodoav AvOiav,
dvotuydg 8¢ peta Tov Bdvotov dmolopévny. “Tig Gpo Anotng
0VTwg EPOTIKOG, Tvar kol vekpog EntBupnon cov; Tva kol 10 oduo:
deéAnton; AneotepnOny 6 dvotuymg kol the pdvng éuoi mopo-
nobiog. AtoBovely pev odv Eyveoton mévimg GAAY T TpdTOL
KopTePRom, UEXPL TOL TO oAU eVpw TO 6OV kol meptPalav
ELOVTOV EKEIVE® GUYKOTOOAY®'.

When he heard this, Habrocomes tore his tunic to shreds and in

a loud voice mourned Anthia’s chaste and noble death, and her

unhappy disappearance afterwards. “What pirate,” he exclaimed,

“Is so much in love as to desire your corpse and even take your

body away? I, poor wretch that I am, have been deprived of your

body, my only consolation. So I am absolutely determined to die.

But first I will go on until I find your body, embrace it, and bury

myself with you.”

Habrocomes’ extremely emotional lamentation in this passage
1s precipitated by a story recounted by an old woman named
Chrysion. She tells a story about the death of a girl in Cilicia
(3.9.4-6) whom the bandit Hippothous, the hero’s friend, iden-
tifies as Anthia, whom Habrocomes is looking for (€otiv 1 k0pn,
nv APpoxoung Entet 3.9.6). While believing that the heroine has
truly died, Habrocomes hopes to find her tomb where her body
is still intact (GAAR VOV pev copds 1€0vnkey AvBio kol TAQOg
iowg othig €otv évBade xal 10 odpo ooletor 3.9.7). In re-
sponse to the hero’s request, Chrysion unfolds “the saddest part
of the poor girl’s story,” namely how her body was spirited away
from its tomb by pirates (3.9.8). As John Morgan points out, the
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external narratee, who knows that Anthia is still alive (this is
made clear by the primary narrator), is able to read this episode
“as dramatic irony,” which also “provides motivation for Habro-
comes’ voyage to Alexandria.”®

To my knowledge, however, scholars—with the remarkable
exception of Gareth Schmeling—have failed to recognize the
significance of the relationship between the hero’s lamentation
at 3.10.1-3 and his lamentation in the Aegialeus episode. In the
following I shall explore the connections between these two
passages by highlighting the motif of body as consolation.
Focusing on the intratextual connections between 3.10.1-3 and
5.1.12-13, T do not deny the broader literary resonances of this
motif that Xenophon 1s alluding to: notions of the body as a
source of consolation go back to the llad, for it is a source of
great pain to Achilles that his old father Peleus will never have
his body as a consolation. My aim is to show Xenophon’s
sophisticated use of cross-references to deepen the reader’s
understanding of his narrative.

At 3.10.1-3 Habrocomes laments that he is a wretched man,
deprived of Anthia’s body, his only consolation (tfig pévng éuot
ropopvbiog 3.10.2). This expression seems to contain a refer-
ence to the hero’s lament on account of his separation from
Anthia when he has been taken prisoner (1 pgv oiyeton Tépp®
Tot TG YNG OUYUAA®TOG, £Y® 08 KOL TO HOVOV GLTIPTILOIL TTOLPOL-
uobiov, kol teBvnEopon duotuyng &v decumpie puovog 2.8.1).
One notes the parallelism between 10 povov ... topopvBiov at
2.8.1 and tfi¢ uovng éuoi mapouvbiog at 3.10.2. The motif of
consolation in the former passage picks up a theme that has
already been established in the first book. At 1.7.4, after being
informed of the oracle and the wedding, Habrocomes is ex-
ceedingly pleased by the latter, but has no fear of what is
prophesied in the former, since the marriage promises that he
will have his Anthia; similarly, in possession of Habrocomes as

6 Morgan, in Narrators, Narratees, and Narratives 491.
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60 HABROCOMES’ LAMENT

her consolation (ABpoxounv €xovco mopopvdiov 1.7.4), the
heroine feels no anxiety about “all the evils coming later”
(révtwv tdV écopévav koxdv 1.7.4). In order to soften the oracle
(1.10.3),” the parents of our protagonists decide to send their
children abroad; in spite of their pity, homesickness, worry, and
doubts, Habrocomes and Anthia are consoled by the fact that
they make the voyage together (tovg Totépag oikTelpovTES, ThG
notpidog €mBuuodvreg, TOV xpNouUov dedoikdteg, TV Amodn-
piov LIonTEVLOVTEG, TaPeUVBETTO 8 TOVG €lg dmovTor O pet’
GAAAAoV TAoDg 1.11.1).

The motif of consolation in 3.10.1-3 and 5.1.12-13 has a
significant difference from the passages discussed above (1.7.4,
1.11.1, 2.8.1): while in the first two books the consolation meant
1s the possession of one’s partner in life, Habrocomes’ laments in
3.10.1-3 and 5.1.12—13 are precipitated by his belief that Anthia
has truly died.® Schmeling sees in 5.1.12—13 “a much different
opinion about Anthia’s corpse from the one he expressed in
3.10, when he learned that grave robbers had stolen Anthia’s
(presumably) dead body. At that time he was in a state of dis-
belief that anybody could lust after a corpse—albeit a lovely
one.” In the Aegialeus episode, the old fisherman talks about
the sight of Thelxinoe’s corpse which consoles him (bt pe

7 10v 100 Be0d ypnoudv, o otdv te NV, mopouvdioesBot 1.10.3; cf. also
1.7.2 #80kev odv odtoig moAld PovAevopévolc mopopvdicacdor Tov
XPNOUOV (g 016V Te Kol culedEat Ydup Todg moidog. For the interpretation
of these two passages I follow M. M. J. Laplace, “Récit d’une éducation
amoureuse et discours panégyrique dans les Ephésiaques de Xénophon
d’Ephése: le romanesque antitragique et Part de Pamour,” REG 107 (1994)
440-479, at 454; cf. C. Ruiz-Montero, “Xenophon von Ephesos: ein
Uberblick,” ANRW 11.34.2 (1994) 1088-1138, at 1100-1101.

8 One may compare the contra-factual expression of Habrocomes at 5.8.4
shortly before his reunion with Anthia (ko el pév eiydv Tivoe éAnido ebpficewv
oe kol 100 Aowmod cuvykatofidoecBat, To0t0 <Av> mAviov Guewvdv pe
nopervOelto).

9 G. L. Schmeling, Xenophon of Ephesus (Boston 1980) 68.
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ropopvbelton PAerouévn 5.1.11), and this very corpse, pre-
served and embalmed in the inner room, 1s further identified by
our protagonist as a great consolation of Aegialeus’ life (Alylodel
uev yop 100 Plov ueydAn nopopvbio 10 cdue 10 OeA&ivong
5.1.12). Not only is Habrocomes’ then desire to be buried to-
gether with the heroine’s body (cvykoto®dye 3.10.3) juxta-
posed with how Aegialeus treats Thelxinoe’s embalmed corpse
(del te g Loon AoA® Kol CUYKOTAKEUOL KOl GUVELOYODIOL
5.1.11), but the hero’s recognition of Thelxinoe’s body as con-
solation strongly invites the reader to recall Habrocomes’
lamentation at 3.10.1-3. In giving concrete examples, the old
fisherman, who is in a similar state of mind to Habrocomes at
3.10, provides the hero with a developed model of how love goes
further beyond the death of one’s partner. As indicated by
Morgan, “Habrocomes knew this before, but he did not #uly
know it.”10

IL

Shortly before the oracle has been picked up from Colophon,
Xenophon showcases the destructive power of erds by paralleling
the protagonists’ lamenting monologues (1.4.4—7). In what
follows I will argue that the hero’s recognition of true love in the
Aegialeus episode contains a reference to the heroine’s
lamentation at 1.4.6-7, in which she gives an account of her
erotic desire at the beginning of their love story:

“Ti,” enoiv, “& dvotuymg nénovOa; mopBévog map’ NAkiow Epd

Kol 0dvVAUOL Kova: kol kOpn un wpémovia. ‘E@’ APpoxoun pod-

Voo KoA® pév, GAL vrepnodve. Kot tig éoton 0 tiig émbupiog

Opog kol T 10 Tépog 10D KokoD; ZoPapdg 0VToC Epduevoc, mop-

Bévoc &ym @povpovuévn: tivae PonBov Afyopot; Tivi mévto

Kowvmoopot; Tod 8¢ ARpokdunv Syopot;”

“What has happened to me?” she commiserated with herself. “I

am in love, although I am too young, and I feel a strange pain not

proper for a young girl. I am madly in love with Habrocomes; he

is handsome, but he is proud. Where will this desire end, what

10 Morgan, in Education in Greek Fiction 174—175, who comments on the use
of &AnBag at 5.1.12.
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62 HABROCOMES’ LAMENT

will end my misery? This man I love is disdainful, and I am a girl

kept under watch; whom shall I find to help me? To whom shall

I confide everything, and where shall I see Habrocomes?”

Before this passage, Habrocomes’ moaning and the military
metaphor in his lament (1.4.4-5) “indicate that he experiences
his love for Anthia as a battle between Eros and his own
identity.”!! This figure of the hero squares well with, and takes
up the evocation of, the Hippolytus legend on which the be-
ginning of the Habrocomes story is modelled. By comparing the
lament of the hero in 1.4.4-5 and the heroine’s parallel one
quoted above, Koen De Temmerman recently pointed out three
main characteristics of the latter lament: (1) the heroine’s young
age 1s potential obstacle to the social acceptance of her love for
Habrocomes (ropBévog mop” NAkiow €pd kol OSVVAUOL KoLV
Kol kOpn un npénovta); (2) Habrocomes® arrogance is in juxta-
position with the attitude of the enamoured heroine (E¢’ ABpo-
KOUN povopoit KoOAD pév, AN’ Drepnedve); (3) Anthia’s desire
to see Habrocomes is difficult to fulfill.!?

I do not doubt that the protagonists’ lamenting monologues,
replete with psychological details, offer “a good example of the
importance of lamentations in the characterization of the
protagonists.”!3 However, I argue that the heroine’s lament in
1.4.6-7 can only be fully understood in relation to the hero’s re-
sponse to the Aegialeus story, the significance of which has not
been thoroughly addressed so far.!* There are some motif
resonances between the two scenes in question. For example, the
end of suffering (ti 10 népog 100 kokoD; 1.4.7; & TEAN TOV
nepovtevpévay 5.1.13) is made explicit in each scene. While the
heroine asks miserably where she will see Habrocomes (no0 8¢
ABpoxounv dyopor 1.4.7), the hero is lamenting that he, despite

11 K. De Temmerman, Crafting Characters: Heroes and Heroines in the Ancient

Greek Novel (Oxford 2014) 134.
12 De Temmerman, Crafiing Characters 134—135.

13 De Temmerman, Crafling Characters 134. See also J. Birchall, “The La-
ment as a Rhetorical Feature in the Greek Novel,” GCN 7 (1996) 1-17.

14 To my knowledge, only Laplace, REG 107 (1994) 443, points to the use
of 6pog in both episodes.
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his adventure, has not been able to hear about her (00 ded0vn-
not 8¢ 00¢ dkodoot <t1> mept 6ov 5.1.13).

But the most striking feature a comparison of these two scenes
brings out is, I contend, the contrast between lust and love.
Interested in “how the reciprocal love between the primary
couple 1s constituted in the Greek novels as the basis for an
enduring relationship of marriage,” David Konstan has
convincingly shown that the love typically experienced by
protagonists in these novels stands in stark opposition to “modes
of eros that arise in situations marked by an asymmetry of power
and feeling.”!> My analysis of Anthia’s lament in 1.4.6-7 and
Habrocomes’ response to the story of Aegialeus should further
refine and expand Konstan’s differentiation between love and
lust. Not only does the love between the primary couple stand in
opposition to rivals’ erotic desire, the protagonists’ love for each
other also undergoes a shift from “lust” (émiBvpio) to “true love”
(Epog aAnBwoc). Anthia’s sorrowful concern, at the beginning of
her erotic experience, with the question “where will be the end
of erotic desire” (tig €0t 0 Thg énBupiag Spog 1.4.7) is sharply
contrasted with Habrocomes’ comprehension of the old fisher-
man’s story as a lesson of “true love without limits of age” (ko
vV aAn0ag pepadnka 6t Epag ANO1VOC Opov NAKiog 0vk €xel
5.1.12). In support of this view, one notes Anthia’s complaint
about her young age (mopBévog nop” NAkiawy £pd 1.4.6), which
seems to be taken up by Habrocomes’ emphasis on age at 5.1.12
(6pov NAkiag). This argument can be further strengthened by
the fact that the hero’s emphatic expression (koi viv GAn0®g ...
aAnBwvog 5.1.12) stands in sharp opposition to the heroine’s un-
certainty and doubt at the beginning of her erotic experience
with Habrocomes.!6

15 D. Konstan, Sexual Symmetry. Love in the Ancient Novel and Related Genres
(Princeton 1994) 36.

16 Similarly, Morgan, in Education in Greek Fiction 174, argues, “This sort of
passion, Habrocomes [anticipating Konstan] now realises, differs from his
own equally passionate ‘true love’ in its inability to survive the transience of
beauty. The moment is one of revelation, marking a transition from youthful
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I am not arguing for a rigid semantic distinction between
¢miBopio and €pog used by Xenophon in his Ephesiaca. My
argument attempts to shed some new light on Xenophon’s
constant interest in the development of the protagonists’ under-
standing of love: it is argued that the fisherman’s story endows
the hero with deeper understanding on what true love is. As we
have seen, the relationship of Aegialeus and Thelxinoe is not
presented as an ideal: they seem to have cohabited rather than
being properly married, and the absence of children and social
integration must be significant. In other words, Habrocomes can
learn something from Aegialeus without his being a paradigm of
perfect love.

Recently, Aldo Tagliabue has made a strong case for “the
changes of the protagonists’ approach to love” in the Ephesiaca,'’”
especially by juxtaposing the protagonists’ two nights of love at
the beginning and at the end of their journey. In addition, I
suggest that the contrast between Anthia’s uncertainty about the
end of her uncontrollable erotic desire at 1.4.6-7 (ropBévog top’
nlxiov €pd ... Tig €oton 6 Thg émBuuioag Opog) and Habro-
comes’ understanding of “true love without limits of age” in
5.1.12 (611 €pog dANnOvog Gpov NAkioag ovk €xel)—one at the
beginning of the love story, one in the last book of the romance—
also brings out a progression in the protagonists’ approach to
love “in which the protagonists move from a transient and
merely physical conception of love to a faithful and more
spiritual one.”!®

passion to awareness of stable devotion, and produced by reflection on the
analogue of another’s experiences to one’s own: for the first ime a cliché that
has sprung glibly to Habrocomes’ lips becomes for him an inwardly felt
truth.” My argument is based on the attestations of 6pog at 5.1.12 and 1.4.7.
The validity of the comparison might be further underpinned by the fact that
(1) the compared passages in question are restricted to the context of the
protagonists’ lamentations and (2) 8pog in singular form occurs only twice in
the novel (1.4.7, 5.1.12).

17 Tagliabue, AncNarr 10 (2012) 21.
18 Tagliabue, AncNarr 10 (2012) 17.
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Conclusions

In highlighting the motif of body as consolation (I) and
contrasting lust and love of the protagonists (II), I draw on
careful verbal comparisons of the Aegialeus episode and other
passages in the FEphesiaca. 1 am not unaware of a potential
criticism. For it has long been suspected that the Ephesiaca 1s an
epitome of an originally longer novel.!? Yet this dominant
position has been called into question, if not completely dis-
proved, by Thomas Hagg and James N. O’Sullivan.?? While the
former aptly criticizes most of the arguments given in support of
the epitome theory, the latter argues that the transmitted text
should be understood against an oral story-telling background,
which accounts for its seeming simplicity and its noticeable
repetition.?! Even if what we have is an epitome, then it is more
than likely that it preserves some vestiges of the wording of the
original; in other words, some verbal echoes could survive the
process of epitomization.

19 E. Rohde, Der griechische Roman und seine Vorldufer (Leipzig 1876) 401,
famously conceives of the Ephesiaca as largely “trocken und schlicht erzahlt”
and the characters in it are “blosse Marionetten, welche dieser stiimperhafte
Poet vor uns tanzen lasst.” Following Rohde’s Der griechische Roman 401 claim
that in some places the Ephesiaca 1s “fast wie eine blofle Inhaltsangabe einer
Erzahlung,” K. Biirger, “Zu Xenophon von Ephesus,” Hermes 27 (1892) 36—
67, argues that only Book 1, half of Book 2 and the beginning of Book 5 are
original, while the other parts of the novel in which “tberall eine so auffillige
Kiirze und Dirre der Erzahlung” (38) prevails should be attributed to the
reworking of an epitomator. The epitome theory seems to fit with the infor-
mation in the Suda according to which the Ephesiaca is comprised of ten books,
whereas our extant manuscript contains only five. H. Gértner, “Xenophon
von Ephesos,” RE 9A (1967) 2055-2089, further grounds this theory largely
on observed inconsistencies in the plot of the novel and linguistic poverty in
its presentation.

20 T. Hégg, “Die Ephesiaka des Xenophon Ephesios — Original oder
Epitome?” CiMed 37 (1966) 118-161; J. N. O’Sullivan, Xenophon of Ephesus:
His Compositional Technique and the Birth of the Novel New York 1995).

21 On the oral background of the Ephesiaca see also C. Ruiz-Montero,
“Xenophon of Ephesus and Orality in the Roman Empire,” AncNarr 3 (2003)
43-62.
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Recently, scholars have argued that Xenophon’s Ephesiaca is a
more sophisticated text than previously thought.?? As a con-
tribution to this welcome trend in Ephesiaca scholarship, I hope
to have shown in this article that Habrocomes’ lament for the
absent heroine in 5.1.12-13 is subtly linked, by means of verbal
and thematic resonances, to two other lamentations in the
romance (1.4.6-7, 3.10.1-3); the comparisons throw into relief
the Aegialeus episode as “une éducation amoureuse” of the hero.
While it has been well known that in Greek novels lamentations
contribute to the characterization of the protagonists, the con-
nections argued in this article showcase the extent to which
lamentations in the Ephesiaca can contribute to the dynamics of
the narrative as a whole.
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