Menander’s Sikyonios
Hugh Lloyd-Jones

N 1901 Pierre Jouguet discovered in the cemetery of Medinet-el-

Ghoran in the Fayoum several mummies stuffed with fragments

of papyrus. Some of these came from a manuscript of the third
century B.c. which contained a drama of the New Comedy. After a
year, Jouguet published small fragments.! Other larger and more
important fragments could not then be read; cut up and glued
together as they had been to serve as stuffing, a complicated chemical
process was required. This process was carried out, to their great credit,
by the papyrologists of the Sorbonne; and in January, 1965, André
Bataille and Alain Blanchard offered to the public ten new fragments
of the same play, some of them extensive, together with photographs
of high quality.2 The papyrus contains about 423 lines of Menander’s

1 BCH 30 (1906) 103f; these are conveniently accessible in O. Schroeder, Novae comoediae
fragmenta in papyris reperta exceptis Menandreis (Berlin 1915) 99-102 and D. L. Page, ed. Greek
Literary Papyri I (LCL, Harvard 1942) 306-312.

2 What follows is the text of a lecture, more or less as it was delivered in various places in
Germany, England, Spain and the United States between June, 1965 and March, 1966. In
January, 1965 I received through the kindness of the lamented André Bataille a copy of the
original publication of the new fragments by him and Alain Blanchard (Recherches de
Papyrologie 3 [1965] 103-176 with plates). Between that time and June of the same year I
discussed the play with friends at a seminar in Oxford and was lucky enough to be able to
exchange suggestions with E. W. Handley in London and with Rudolf Kassel in West Berlin.
During the autumn of 1965 these scholars published important contributions to the under-
standing of the work, Handley in the Bulletin of the London Institute of Classical Studies No. 12
(1965) 38-62 and Kassel in Eranos 63 (1965) 1-21. In January, 1966 Kassel brought out an
edition of the play (Kleine Texte fiir Vorlesungen und Ubungen 185 [de Gruyter, Berlin
1965]), whose production so soon after the publication of the large fragments is a
remarkable feat of scholarship.

Some of my suggestions and those of my Oxford colleagues found hospitality in these
publications; and soon after receiving Kassel’s edition I incorporated all I then had to add in
an article which will presently appear in Emerita, together with the results of a fresh exami-
nation of the Sorbonne papyrus by Dr R. A. Coles. This paper aims simply at giving a
general account of the play. It contains little that is new, and where it does this is indicated
in the notes; to learn who first advanced any of the views adopted and what arguments
support them, the reader should consult one or other of the publications I have referred to.
Other literature is listed in Kassel’s preface and in my article in Emerita. I take this opportu-
nity to give a list of misprints in his edition, most of them supplied to me by the editor
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Sikyonios; fragments known from other sources bring the total to
approximately 441.3

The first two of the new fragments (u1 and v in the first edition,
1-19 and 20-51 Kassel) were seen by the first editors to belong together.
In the second of them (23—4) we recognize what must be the ends of
two lines found together near the end of the prologue of the Dyskolos
(45-6):

TadT’] éoTi T KepaAauwa To Kkl ExaoTo Sé

Siecl’], éav Bovdnalbe: BovAibnre 8¢.

It is natural to guess that here too the lines come from near the end of
the prologue speech. In the Dyskolos they are followed by three lines
in which Pan gives warning of the approach of Sostratos with his friend
Chaireas; but here the fragmentary lines that follow look as if the
prologue speech must have concluded with the formula. The contents
of fr. m of the first edition (1-19 Kassel) look like one of the accounts of
past events given in prologue speeches and spoken as a rule by a
divinity or a personified abstraction. We cannot know for certain
whether the prologue speech began the play or not, since Menander’s
practice was not uniform in this respect; but the fragmentary lines
following the prologue give me the impression that in this case the
prologue did begin the play.

In these lines we hear how a girl was kidnapped in infancy by
pirates, together with an old woman, obviously her nurse, and a slave,
and was sold at Mylasa in Caria.

... . |opetvai ¢nue TovTov BuydaTpioy-
s 8°] éyxpareis éyévovro owpdTwy TpIdv,

T ypadv pév otk édofe Avaiteleiv &yew

himself: p. iv, ad fin. praef., read “‘F. H. Sandbach”’; n.12, read “M. F. Galiano™; p. 21, note
on 270f in app.crit., for 7]a read +{a; p. 28, note on 393 in commentary, read “portandae”;
p- 31, in fr. 2 read edAoddpnrov (twice); p. 35, at top, read “Verborum™.

The reader will find it convenient to read this paper with Kassel’s edition in hand, but I
have quoted extensively from the play, seldom departing far from Kassel’s text, except that
1 have admitted rather more supplements to the text itself than would be proper in a criti-
cal edition. For an apparatus criticus, the reader is referred to Kassel.

I am very greatly obliged to Mr Handley and also to the friends with whom I discussed
the playin Oxford, in particular to Dr Colin Austin, now Fellow of Trinity Hall, Cambridge.
But like all present and future readers of the Sikyonios I am above all indebted to Rudolf
Kassel.

3 Fr. 6 Kassel is probably not from the Sikyonios; see C.W. Miiller, RM 107 (1964) 285-287.
Kassel forgot this article in his edition but has now drawn my attention to it.
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15 Kot mAovoos . . .7

“I say that this man’s daughter is here (or I say that . . . is this man’s

daughter). When they had got possession of the three of them, they
decided that it would not pay to take the old woman; but the child
and the slave they took to Mylasa in Caria and took advantage of the
market; the slave sat there with the child in his arms. They were put
on sale, and up came a certain Hegemon.* He asked their price; he
was told it; he agreed; he bought them. A local slave who was being
sold a second time nearby said to the slave, ‘Cheer up, my friend, you
have been bought by Hegemon of Sicyon, a very kind and rich
man...”
At this point it is convenient to ignore the mutilated scene that
follows the prologue and to turn to part of a scene in tetrameters
preserved in what the first editors called fr. x (110ff Kassel). The sense
of the first ten lines of this fragment can scarcely be made out; from
line 120 on the general drift is clear.

120 Jmoros Ilvppias 6v oikade
] .. eavrdy, v dpdomn ocecwuévovs
Jvres SAéyaw. ((2) olbe, mpos Ty umrépe
Jpev. 7i odv Selp’ épyeran pabwy mdAw
1Badilwv. (On.) kai oxvbpwmos épyera.
125 (Zr1p.) paj o ovuPéBnkev nuiv, Ilvppic, vedrrepov;
(ITv.) Zrpatoddvn, uijrnp] Tébmre mépvow. (Z7p.) otuor. (O1.)
ypads odédp’ v
(Zrp.) ddrdmy & Spw]s éxelvn yéyovev. (ITv.) aAX’ éu mpaypaow,
4 It is not certain whether nyepwv should be interpreted as the proper name ‘Hyéuwv or

Hyeucdy meaning “a commander”’; for my reasons for inclining to the former view, see my
article in Emerita.
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145 o Adafne iy maid’, éyw 8¢ MaAbaxny. (Zrp.) Badilere.
dedpo @rpwv (On.) 0d Aéyeis pow —; (Z7p.) mpdarye, unbév
mw Adder.
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XOPOY

A slave called Pyrrhias has been sent home (120), apparently to see
his master’s mother (122) and probably to tell her that his master and
his companions have arrived somewhere safely (121). What news does
he bring (123)? He has returned looking melancholy (124). “Has any
untoward event befallen us, Pyrrhias?” someone asks (125). “Your
mother died last year,” Pyrrhias appears to say. “Alas,” says another
person, evidently his master. “She was very old,” putsin a third party.
“But very dear to me,” replies Pyrrhias’ master, or so it seems. “But
now your position is altered, very unexpectedly,” says Pyrrhias, “you
were not, after all, her son.” “Whose son am I then?” “As she was
dying,” says Pyrrhias, . . . she wrote down here your family. A person
who is dying does not grudge happiness to [the survivors]. She did not
wish you to go ignorant of your own people. And it was not only that;
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it was also that your father, while still living, had lost a lawsuit to a
Boeotian.” “T had heard that,” says the master. “A suit involving many
talents, Stratophanes”—there we have the master’s name—"a suit
governed by international treaties.” “Letters came to tell me all this
at the time, in Caria, and also to tell me of my father’s death.” “She
had learned from those who knew the law that you were liable to be
seized by this man, you and your property; so she took thought for
you in this matter and as she lay dying gave you back to your own
people, as was proper.” “Give me the paper!” “Apart from what she
wrote down, I bring separately these tokens and proofs, as she said
they were according to those who gave them to me.” Now comes an
aside by the third speaker in the conversation: “O lady Athena, make
this man your own, so that he may get the girl and I Malthake!” Now
Stratophanes resumes: “Come on! Come this way, Theron!” “Won’t
you tell me . .. ?” “Come along! Say nothing yet!” “But all the same,
Itoo...” “Come! You too come this way, Pyrrhias, for you shall bring
at once the proof that what I say is true, and you shall display it on the
spot for anyone who cares to examine it.”

Here the act ends; it is the third act of the play, for against the
second line of the act that follows there is a stichometric letter, eta,
indicating that this is line 700 of the play. Let us examine the tetra-
meter scene at the end of the third act. Stratophanes has sent his slave
Pyrrhias home to his mother with a message, apparently with the
news of his safe arrival at some place or other. Pyrrhias has arrived to
find that the mother is dead; but she has not died before making a
deposition showing Stratophanes to be the son not of his supposed
parents but of some other couple of different nationality. The aside
about Malthake indicates that Stratophanes will in fact turn out to be
a citizen of Athens. If the heroine of a comedy is an Athenian citizen,
one has to be an Athenian citizen oneself if one is to marry her.

One of the mother’s reasons for leaving the deposition has been that
her husband has died leaving a large debt, for which Stratophanes
would be held responsible only if he were really his supposed father’s
son. The news of his supposed father’s death has found Stratophanes
in Caria, a place already mentioned in the play as the scene of the sale
described in the prologue speech. At the end of the scene Stratophanes
departs to prove his real nationality, calling the slave Pyrrhias and the
third speaker in the conversation, whose name turns out to be Theron,
to accompany him. We know from a passage in Aelian and from three
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mentions in the Suda (see fr. 10 Kassel) that Theron was the name of
one of Menander’s most celebrated parasites. Parasites, says Pollux
(see fr. 9 Kassel), on the stage wear black or gray, except in the Sikyo-
nios, where the parasite wears white because he is going to be married.
It looks as if Malthake (145) is the lady whom at some point in the
action the parasite hopes to marry.

The fourth act starts with a dialogue between two persons (150ff
Kassel). “You are a mob full of nonsense,” oddly remarks one of them,
“you rascal, supposing that the man who weeps and implores must
have a good case, whereas this just about proves that he is up to no
good. That is not how the truth is determined, but much rather in a
small assembly.”

150 (Zup.) 6xMos €l pAvdpov peords, & movmpé av,
dikouc Toy KAdovTe Tpoabokdv Aéyew
Kl Tov Seduevov: Tod 6é undeé Ev moety
Uypiés, oxedov Tabr’ éaTi viv Texurjpiov.
oV kpived® aMifeix TolTov TOV TpdTOV,
155 e\’ év SAlywe oG ye ud[Adov cuvedpiwe.
( ?) OAvyapyikds vy’ €l kai movmpds, Zulikpivn,
) 1ov Al 7ov péyiotov. (Zu.) ovdéy [uor péder.
( ?) & “Hpdrdeis, amodeiré p’ ol odad[p’ Spyrlo
dpets. (Zw.) 7iydp por Aowdopel Bapug|®
160 ( ? ) pod oe kai Tovs Tas oppds émnprdras
amavras. (Zp.) dxlos dv & Suodoy . . [
( 2 ) odk av yévoiro T0obT . éyd oe.[
Top mAovoiov kXémTovTa o.f
oKevn Te kal ToUTWY amot.[
165 apyvpiov ovk €€ oikias iows @[
TV ayouévwy éxetoe mpo[
(Zpn.) olpwle. ( ? ) kai ov. (Zun.) voby éxes p[Oapels. orddns

3 \ \ ¥ 3 'é /4
éyw yap dv ¢ émdénoa ovvaTo[pudTepov.

“You have an oligarchic nature and you are a rascal, by mighty
Zeus!” replies the second speaker at 156; at the end of the line we read
ZM[, which can hardly be anything but the beginning of one of the
commonest names for an elderly Athenian citizen in the New

& The last word of line 159 may conceivably have been Bapve[roudv, but by way of a
parallel I can cite nothing more relevant than Nonnus, Dionys. 48.420 aMd pe xeprouéovon
Bapvoropos S£E pilbwe | fraxe Aprdvroio mdis, SvomdpBevos Adpy.
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Comedy, Smikrines. Bearers of this name are apt to be not altogether
easy to get on with, so that it well suits the speaker of this scene’s
opening speech. “I don’t care,” he now replies. “Heracles!” says the
other, “you will be the death of me, you very [irascible] people.” “Why
do you abuse me. . . ?”’ says Smikrines. “I hate you and all you super-
cilious fellows,”” says the other, and then the details of the conversa-
tion become obscure, though it is clear that it becomes no politer on
either side, and Smikrines appears to bring a charge of theft against
some person whose identity cannot be made out. Finally Smikrines
utters the imprecation ofuwle (167); the other retorts with “The same
to you!” and leaves the stage; and Smikrines hurls after his retreating
back, “It’s wise of you to clear off; else I would have sealed your lips
tighter than a jar’s.”

Smikrines, if this is indeed his name, will have been an elderly
Athenian citizen. So, in all probability, will have been his interlocutor
in this scene; the two treat each other with equal rudeness, so that
they are probably equals in rank and station. Further comment on
this scene must be postponed till later (pp. 155f); we must go on to
consider that which immediately follows it (169ff Kassel):

(Ayy.) & yepaié, peivov éu mapasra[ow Sduov.
(Zu.) pévw. Tivos 8¢ ToiTo Bwic[oes yapiv;
(Ayy.) dis &v ov pukpov kai kemv|
(Zu.) PBovAdueld’ axodoar Ta mepl 7|
ke . . v . exvpuvedera|
(Ayy.) eldws o mov]
175 (Zp.) camacoy nuiv e
(Ayy.) érdyyevov pev od[
14 \ A} ”
Balvwy, pa Tov A, ovrer|
Je 7007 éuol, kaAds moidv
\ \ -~ ¥ ’
Jxal e TGOV AWV Kakd
180 Jpow poPepos els TpisBolov
Jre kowov uéya Bodv ols dv Tiyw
.+ .. ]Tcds, olmep kai pdvor owrilovor yiv—
b ¥ > @ o % ’ ’
é€] doTews & nkwy ' évryouul Twi
7]@v dnuotdv pélovri Aemrrov Poidiov
185 véuew axovew 0’ Soa mpdoeor’ adTdL Kaka
(4 Y ~ I'é 14 4 k4 9\ oy
76 TV Aafévrwy pepida (TovTwy &’ avTos M.
¢ Bataille’s fragments x, v and v1 follow one another in that order; see Kassel, “Menan-
ders Sikyonier,” Eranos 63 (1965) 8ff for a demonstration of this fact.
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7 For an explanation of my conjecture émwwiuov in place of the papyrus reading
emwyupov, see my article in Emerita.

8 wddaw yap oY Pondd; is presumably a question; but I do not understand the meaning
of this passage, which is obscured by our ignorance of the surrounding context.
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His interlocutor having departed, Smikrines is preparing to follow
when he is detained by a newcomer to the stage, who accosts him in
the high-sounding language of paratragedy with “Old man, remain
within the house’s porch!” “I am remaining,” replies the other in the
same vein, “but on what behoof do you shout this utterance?” The
newcomer seems to indicate that he brings news and Smikrines to
express his willingness to hear it.

Lines 176-7 unmistakably suggest the opening of a tragic messenger
speech and indeed recall a particular specimen, one of the most
famous in ancient times. The Messenger who in the Orestes of Euri-
pides comes to report to Electra the deliberations of the Argive
assembly regarding her fate and that of her brother Orestes starts
with these words:

érdyyovov pév aypdlev muAdv éow
Balvwy, mubéofor deduevos T 70 apdl god
1¢ 7 aud’ *Opéorov.

The opening of his speech is parodied by the comic poet Alcaeus (fr.
19 Kock) and by Ludian in his Zeds mpoywids (33); clearly it is paro-
died here also.? In Bataille’s fr. v we find part of a long narrative speech
which is obviously the one whose beginning we have just examined. In

 R. Merkelbach (ap. Kassel) has ingeniously suggested that the messenger speech of the
Sikyonios began (176-7) as follows:
érdyyavov pév otk aypdlfe muAdv éow
Balvwy, ué Tov 48, kA,

This is most attractive; only as the next letters in line 177 are ovrer[, perhaps in line 176
ot[7’ is likelier than od[«.
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its opening lines, the speaker is describing his own character and
manner of life. The text is mutilated and we cannot guess the sense
with safety (178-81); but at 182 we recognize a parody of the line with
which the Messenger of the Orestes characterizes the honest farmer
(920):
adTovpyds, olmep kal udvor oddilovor yijy.

The speaker claims that he, like that honest farmer, belongs to a class
that “alone keeps the country safe.” Perhaps he claimed to be ‘a
democrat’ or ‘a worker’; dnuolrikds and épyca]rids are the two
likeliest suggestions made so far. Like the scene in the Argive assembly
in the Orestes, the scene now to be described is concerned with the fate
of a man and a woman, and an occasional touch of parody here recalls
the Orestes. But it is going too far to say that this messenger speech is
‘modelled’ upon that one; rather it makes use of it in the same light,
allusive manner in which the arbitration scene of Menander’s Epitrep-
ontes seems to have made use of the famous scene in which the fate of
an exposed infant was decided, in a very different fashion, in the
Alope of Euripides.1®

From 183 on we are able to follow the speech of the Messenger. “I
was going from the city,” he continues, “to meet one of my fellow-
demesmen, who was about to contribute a lean ox and to hear all its
shortcomings described by those who got a share.” Clearly he was on
the way to attend a communal sacrifice offered by the members of his
deme. “And I myself was one of them,” he goes on, “for I am of the
deme that gave the goddess her name—do you see?—an Eleusinian. I
stopped, seeing a crowd near the entrance to the temple, and with the
words ‘Let me pass!’ I saw a girl sitting there. I became one of the
circle, and at once ...”

The next section of the text is gravely mutilated; but the speaker
went on to describe a dispute over the girl involving three men, one
of them a slave, which took place before the great temple of Demeter
at Eleusis. At 197, it is claimed that the girl is a citizen. “Gradually the
great tumult all around died down,” goes on the speaker “and as soon
as all was quiet up came a young man near the slave, pale, rather
smooth, beardless and small of stature. He wanted to [?speak]; we
would not let him. ‘Speak louder,” someone at once shouted, “‘What

does he want? Who is he?” “What are you saying?’ “This slave knows,’
* said he.”

10 See Wilamowitz, Das Schiedsgericht (1925) pp. 127ff.
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At this point the text again becomes obscure. But at 215 there is
mention of someone whose appearance, in contrast to that of the pale
young man, is “very manly.” This person shows passionate emotion;
the “river” of 219 will have been a river of tears, the word éumafds in
220 applies to one of his actions, and in 221 he probably clasps his hair.
The speakers are powerfully affected (222); they all encourage him to
speak and he does so, starting with a solemn adjuration (224ff). “So
may the goddess grant you prosperity,” he seems to say, “I declare
that I brought this girl up when she was a small child.” The next ten
lines are fragmentary, but at 236ff we have the concluding words of
this speech. First, he makes a present to the girl of a piece of his own
property; this is probably the slave who had been kidnapped with her
and is now taking part in the dispute over her. “I will take no payment
for having reared her,” he continues (237), “I demand nothing. Let her
find her father and her relations; I do not oppose it.” The audience
expresses approval and the speaker continues. *“ ‘But hear my side of
the case, gentlemen! he says. “You yourselves be the girl’s guardians
and—for she has nothing to fear from me, at least—deposit her with
the priestess and let her look after her for you.” This rightly won him
much sympathy; they all called out, ‘Quite right!’ and then, ‘Go on!’
‘At first I thought I too was a Sicyonian; but here is this man who now
brings me my mother’s testament and the proofs of my true birth.
And I myself believe—if I am to infer from what is written here and to
credit it—that I too am your fellow-citizen. Do not yet deprive me of
my hope; but if I too am proved to be a fellow citizen of the girl whom
I preserved for her father, allow me to ask him for her and to get her.
And let none of my antagonists get the girl into his power before he is
revealed.’

“ ‘Quite right!” and ‘Justly! Quite right!” they cry. ‘Come, take her
to the priestess!” At once the pale man rushes up again and says, T'm
convinced of this, that this man has suddenly obtained a testament
from somewhere, and is your fellow-citizen, and will let go the girl he
is trying to get hold of by an empty piece of play-acting!” “Will younot
kill the shaven one?’ ‘No, but you, whoever you are!” ‘Out of the way,
pervert! ‘I wish you all good fortune! Come, rise and go!” said he. ‘If
you command her,’” said the slave, ‘she will go,” and then, ‘Command
her, gentlemen.’ She rose and went. Up to that moment I was present,
but the rest I cannot tell you; I must go!’

One of the contenders for the girl is a pale, slender young man,
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closely corresponding to the mask of the “soft young man” (amedds
veaviokos) as described by Pollux: “white-skinned, unused to the sun,
obViously soft” (Aevkds, okiarpodias, dmaldrnra smodnAdv). The other
on the contrary, is “very manly in appearance” (215). This second
speaker at first believed himself to be a Sicyonian but points to the
presence of someone who has brought his mother’s deposition and the
proofs of his true birth (246ff). We remember that the person called
Stratophanes who figured in the third act has received from his slave
Pyrrhias just such documents; and we can hardly help concluding
that the manlier of the two claimants and Stratophanes must be one
and the same person. The name itself has a military ring, and it is
borne by a soldier in Plautus’ Truculentus. “Lady Athena, make him
get the girl!” Theron has murmured at line 145. That confirms that
Stratophanes is pursuing a girl, and so supports the identification.
When Stratophanes heard of his father’s death he was in Caria
(136-7), and Caria is a natural place in which to find a mercenary
soldier; Plautus’ Curculio and Terence’s Eunuchussupply parallels. Not
all soldiers in the New Comedy are of the boastful sort typified by
Pyrgopolinices in Plautus’ Miles Gloriosus: Polemon in the Perikeiromene
and Thrasonides in the Misoumenos!® are sympathetic characters, each
of whom ends by marrying the heroine. At 226, if the text is right,
Stratophanes claims to have reared the girl in infancy; at 253 he
claims to have preserved her for her father. Either he is the supposed
son of the man who bought her in Caria (9, 14) and speaks of having
reared her and having preserved her because his father has done so,
or else he himself is the man who bought her.!? In either case,
Stratophanes is now a suitor for her hand.

Following, perhaps, in his father’s footsteps, Stratophanes has
served as a mercenary in Caria; as we shall see presently, he has made
a great deal of money. On hearing of his father’s death and of the
large debt his father has incurred, Stratophanes has left Caria for
Greece and landed at Athens. In the meantime, the Boeotian creditor
(133-4) has made his way to the family home at Sicyon and has laid
hands upon the dead man’s property. The girl has of course been
given the education of a lady; but her legal status is that of a slave, and
he has therefore acquired her together with the rest of the estate.

11 See now the new fragments published by E. G. Turner, Bulletin of the London Institute of
Classical Studies, Suppl. 17 (1965); a review by Colin Austin which will shortly appear in the
Classical Review will make an important contribution to their understanding.

12 See n.2 above.
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Slave-markets were held wherever a large number of people were
assembled and therefore often at the sites of religious festivals; Delos
is the classic instance. Wishing to dispose of the property he has
acquired at Sicyon, the Boeotian has done so in the not far distant
Eleusis; in one of the small fragments there seems to be mention of a
panegyris taking place there (57-8 Kassel). Soon after arriving in
Attica, Stratophanes will have heard that the girl is to be sold; this
will have happened at some point during the first two and a half acts,
almost all of which are lost to us. On receiving from Pyrrhias the proof
of his own Athenian nationality, he hastens to Eleusis and must have
arrived just as she was on the point of passing into the possession of a
foppish young Athenian. Stratophanes and his family will have known
from the start from the slave who was kidnapped with her that the
girl was an Athenian citizen; indeed we may guess that they had
already looked for her father without success. This slave was clearly
with the girl at Eleusis and took part in the dispute described in the
messenger speech. Insisting that she is an Athenian, Stratophanes per-
suades the Eleusinian assembly to deposit her with the priestess, at
least for long enough to give him a chance to find her father. Most
fortunately the discovery of her father happens to be preserved in
another of the newly-published fragments (x1 B Bataille: 343ff Kassel):

(Ki.) ok eis Tov Aebpov — yademos 7o’ — amopfepet
3 LI ) ~ ’ \ ~n e /7
an’ éuod; Kiynolav ov Towodd’ dmélaPes
345 épyov morjoew 1) AaPeily &v mapd Twos
d ’ IQ 7 U4 ’
apyvpiov; adikov mpayparos. (O@n.) Kiynoioy —
(Ke.) ZkopBwvidny yevduevov. (01.) €0 y’. (Ki.) ép’ dméraPBes;
(On.) Tovrov pe mpafar piclov adrod, unkére
&v éxeyov apri. (Ki.) Tob Tivos; (O.) Kiynolas
350 ZropBwvidns ye — modd ov BéATiov Aéyers:
voeiv Tv paiver Tov TUmOV TOD WPCYyUETOS.
0'31'09 yevoﬁ' Kal‘, UL’.LO‘S‘ Et ‘y&p 0’671'6 TU’X’Y]S
kel pikpos, olov éleyev ¢ Bepamwy TdTe,
yépwv. (Ki.) s el yéyova. (On.) mpdabes ‘Ovydrpiov
355 ‘AXijlev amodéoas éavtod TeTpaeres’
(Ki.) Adpduwva 7’ olkérny amodéoas. (On.) b mwdavv:
c ¢ \ € \ -~ k] > / 4
apracfev vmo Apordv.” (Kui.) avéumoas mafovs
\ ¥ /’ \ / > ~ > ’
Tov by pe kai Bipas olkrpds éuol.
(6n.) épwora: Tobrov SiadvlarTe TOV TPSTOV
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360 76 T émdakpvew dyabos cvlpwmos ahpdSper.
(4p.) % pév Tpodiun *orwv dodadds Tnpovuérn

mldrepl®
Here about four lines are missing.

LA kol wdpeoTw. un) wéons: avioTaco,
Kuynoio. Ofpwy, 58wp, 58wp, Tay.
365 (0O7.) oiow ye vy AL elodpapaw kai Erparoddvmy
év8ollev amooTed mpos duds. (dp.) odrér
Udaros Sefoer (On.) roryapodv adrov KaAd
(dp.) avadéperar yop odrool. Kiynoia.
(Ki.) 7iéori; mod yis elui; kel Tivos Adyov
370 nrovae ¢junv; (dp.) éoti oot kol aduleran
76 Buydrpiov. (Ki.) kadds 8¢ adileron, dpduwv,
7)) odiler’, adro Totro; (dp.) woapbévos y’ ér,
amewpos avdpds. (Ki.) €d ye. (dp.) od 8¢ 7(, déomora;
(Ki.) (& 7007 éxowp’ dv adrd gov dpdoar, dpduwy:
375 10 8 GAX’, Srow yépovra kel wévyr’ s
Kal pévov, avaykn mwoevt Eyew ovTw KaAds.
(Z1p.) oxefdpevos jéw Tadra, pirep. (dp.) Srparopa,
mornp Pdovuérns (Zrp.) 6 molos; (dp.) ovrooi.
(Z7p.) xeipe, morep. (dp.) od1ds gor océowike Ty Kdpnv
380 (K..) adX edruyns yévour’. (Zrp.) édvmep gou Sokij,
éoopar, wdtep, Kol pokdpids ye. (dp.) Zrpatoddim,
mpos T €[ ].wpev Toyd,
mpos 1dv] Oedv. (Zrp.) fyyod p[dvov ov+] gara médas
éxel Oi]wkw, pikpa Toils v’ évdolv dpdoas.1t

385 (4p.) Jwperyue.a. . Kiynoia.

“To hell with you!” says the first speaker (343), “you were being
tiresome! Get to hell away from me! Did you suppose Kichesias would
do a thing like that or take money from anyone?What a scandal!”
“Kichesias—,” begins the other. “Of Skambonidai.” “Bravo!” says the
second speaker. “Is that what you supposed?” says Kichesias. “Ask
money from me,” says the other, “for that very thing, not any more
for what I offered it for just now!” “What for, then?” “Kichesias of

13 Probably w]drep at the end of 1.362 was spoken by Theron, since the slave Dromon
would not use this mode of address.
4 For the text of 3834, see my article in Emerita.
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Skambonidai'—what you say is far better! You seem to have got the
hang of the business. You be he! Why, you happen to be a snub-nosed
little old man, just as the slave then described him!”.“Tam whoIam,”
replies Kichesias. “Add ‘who lost from Halai a daughter four years
old,” ” says the other speaker. “And who lost the slave Dromon,” says
Kichesias. “Splendid! ‘kidnapped by pirates’.” “You have reminded
me, alas, of a sad event and of a door piteous for me.” “Excellent!”
says the other, “keep up that manner and go on weeping as you speak!
The man is very good indeed!” At this point another speaker enters
the conversation (361): “The young mistress has been safely guarded.”
Five lines later (363) this new speaker is saying, “She is alive; she’s
here! Don’t fall! Stand up, Kichesias! Theron, water, water, quickly!”
So the person who began by making an offer to Kichesias was Theron,
the parasite of Stratophanes. “T'll run in, by Zeus, to fetch some,”
Theron replies, “and I'll send Stratophanes out to you!” “We shan’t
need water any longer,” replies the other, whose manner of alluding
to Kichesias” daughter (361) shows him to be the slave Dromon. “Then
I shall call the master,” says Theron (367). “Yes, look, he is recover-
ing,” says Dromon, “Kichesias!” Again Kichesias speaks in paratragic
language: “What is the matter!Where in the world am I? What is the
saying I heard voiced?” “Your daughter is alive and safe!” “And is she
safe with honour, Dromon, or is she simply safe?” Anyone who
knows the usual fate of young females captured by pirates in the New
Comedy will see the point of that inquiry. “Yes, she is still a virgin; she
has not known a man.” “Good!” “And what about you, master?” “I
am alive; that much I can tell you, Dromon; for the rest, when you
see me old and poor and alone, all must needs be well.” Now Strato-
phanes enters, still speaking to someone inside the house from which
he emerges: “T'll see to this, mother, and be back.” “Stratophanes!”
says Dromon, “Philumene’s father is...” “Who?” Stratophanes
quickly interrupts. “This man here!” “How do you do sir?” “This is
the man who saved your daughter.”“Well, good luck to you!” “If you
so decide, sir, my luck will be more than good.”

Can we guess at what preceded the words of Kichesias with which
the fragment opens? Theron has offered money to Kichesias if he will
perform a certain service; Kichesias indignantly rejects the notion that
he, Kichesias of the deme Skambonidai, would ever take money to
perform the action asked of him. Theron now promises to pay him
money “for that very thing,” not for the service for which he had first
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offered it. “That very thing” can only be “for being Kichesias.” Again
Kichesias mentions his own name. “Better still!” says Theron, “You
seem to understand. You be he! You seem to answer his description.”
And so we proceed to the anagnorisis.

What was the service for which Theron had offered money to
Kichesias? At this point we must compare a passage from the Poenulus
of Plautus.'® In the second scene of the fifth act, Agorastocles, a young
man living in Calydon, has been reunited with his long-lost uncle,
Hanno of Carthage. Agorastocles, together with his clever slave,
Milphio, is eager to rescue his beloved together with her sister from
the clutches of the pimp Lycus. Finding his master with his uncle,
Milphio thinks of a scheme for getting possession of the two girls
(1086f). He asks Hanno to pretend that long ago he had two daughters
kidnapped from Carthage (1099f) and to pretend that the two girls in
Lycus’ possession are these two daughters and are therefore free.
Hanno replies that in fact he did have two daughters kidnapped in
infancy. Judging others by himself, Milphio congratulates the old man
on his convincing lie (1105ff):

MIL. Lepide hercle adsimulas. iam in principio id mihi placet.

HAN. Pol magis quam uellem. MIL. Eu hercle mortalem catum,
malum crudumque, testolidumy et subdolum.
ut adflet, quo illud gestu faciat facilius.
me quoque dolis iam superat architectonem.

At this point Hanno begins to make inquiries about the two girls,
which lead directly to the realization that Milphio’s proposed fiction
happens to be the truth.

Milphio’s praise of Hanno’s cunning has an obvious affinity with
Theron’s praise of the cunning of Kichesias; in particular, the use of
the uncommon verb adflere recalls the equally rare émdarpdew (360).
It may be that the Poenulus was “contaminated” from the Sikyonios,
but this is not especially likely. But in any case we have here two
scenes that employ an anagnorisis of the same type; for all we know,
this type may have been fairly frequent in New Comedy, and it is not
even safe to argue from this fact that the original of the Poenulus is
likely to have been by Menander.What matters for our present pur-
pose is that it is clearly safe to use the analogy of the request made by

15 In my seminar the first person to adduce this passage was Mr A. S. Gratwick, who is at
work on a study of the Poenulus.
5—G.R.B.S.
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Milphio to Hanno in guessing at the nature of that made by Theron to
Kichesias.

After the debate at Eleusis it has become a matter of imperative
urgency for Stratophanes to find the father of his beloved, Philumene,
as we now know that she was called (378).We know that Theron hopes
that, if his patron gets Philumene, he himself will get Malthake
(144-5), and we may therefore be certain that he is more than usually
eager to assist his patron. Like other resourceful parasites of New
Comedy, Theron is none too scrupulous. He finds an old man who
seems poor but respectable, and whose appearance corresponds with
the description of Kichesias furnished by the slave Dromon (352—4).
He offers him a sum of money to pretend that the girl whose posses-
sion is disputed is his long-lost daughter. Kichesias indignantly replies,
“Do you suppose Kichesias, of the deme Skambonidai, would do such
a thing?” Once he hears this name, Theron exclaims, “T’ll give you
money for that very thing!”; he means “for being Kichesias.”” Theron,
like Milphio, takes some time to realize that the old man is not
cunningly playing up to his own suggestions but is telling the simple
truth. But the slave Dromon is at hand, and with his help the anag-
norisis takes place. Kichesias faints and Theron calls Stratophanes.
When Kichesias wishes him good fortune, Stratophanes says that it lies
in the other’s power to make him more than fortunate; he means, of
course, by giving him his daughter’s hand in marriage.

We may now observe that the fifth act began with a mutilated frag-
ment (xo B Bataille, 9ff = 312ff Kassel) which in Schroeder’s text (op.
cit. pp. 26-7) is supplemented as follows:

A. éuol Ti oV amovdaio[v avarowoiald’ éxeis,
o 3 ¥ /’ ~ n -~ ¢ ~
&or’ déiov Tadmys [ Sokelv av Tijs 00od,
a 7 4 Ié /’ ~ ’
v kexdpuxds pe ded[uevds pov Tob dpduov
315 cel 7L pikpov €T mpoé[pyecbou; Tis €l;
¥ 3 ~ » ’ ’
atwov, akpifds lobe, yw[dorew T6€.
B. Tis elpe; po ov “Heouor[ov
omovdaioy v 8één u[
Aadodvra yap oe Onpi]
320 7pos TOv TeAdv v Abi[
omaoauevor | e0fds nu[

1..[ Jwopo]

If these supplements are on the right lines, someone is complaining
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of the behaviour of a person who has persuaded him to go a long way
with him by short stages and of whose identity he is unaware. The
supplements are by no means certain, but they would suit the opening
of the conversation between Theron and Kichesias; and as we shall see
later this conversation must have followed the passage in question
after no very long interval.

As he leaves the house on the stage, Stratophanes is still talking to a
person inside it whom he calls his mother. That shows that he has now
found his real parents; and his recognition by them happens to be
preserved in one of the old fragments published long ago by Jouguet
(fr. xu A Bataille = 280ff Kassel).

280 mrépvé yLTWYioKoU Yuvukelov SuTAT.
élkpun[te yalp odp’ Wik’ ééeméumopev
mpos v | évmy o€ Ty 707 alroloav Tékva

1.veorw adda Td BePoppévar
17 éxovaa ypbuatos ¢vow
285 180vs Todu péowe 8¢ mopPupds
18 kad7és. éuBAénw oe, mat,
Ip7Toan kawpos s map’ edmidas
I Aopmradnpdpov
lvros vmrepaywidv
290 I7v pijrep aAde T
J7os 6 vouilw kadetv
]’:LELS Tév XPO,VOV
JéAmrloaod Te
v 7 oy
295 ov]uPolov
Iqpe mot
Japovpiern
]. o yrwplon
AN wv Téxva

300 Jas daveis
] AaBeiv. [
Jee mroudiof
] kedw . |
Ix[
305 lwpev elow Sedp[

avep, évfad’ éoti.[
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Nuiv T€ moujoew €ropol
édn mpoedfww éxbés eis ou[
(Z1p.) 6 Mooyiwy aderdos éuds ég[Tiv, matep;
310 (Zu.) adeldds. alda Sedpo mpoo|
Nuds yép évdo[v.] mpoo. [
XOP[OY

The passage begins with a mention of what were clearly recognition
tokens of the kind that commonly accompanied an infant who was
exposed or given away in New Comedy.!¢ The foreign woman who
was then asking for children was presumably the Sicyonian lady whom
Stratophanes at first supposed to be his mother; he was no doubt
given away by his parents during what was to prove a temporary
period of financial embarrassment, as was Glykera, the heroine of the
Perikeiromene. At 309 we find the question, “Is Moschion my brother?”
which is answered in the affirmative. Who is Moschion? We may now
turn to the passage immediately following the recognition of Kichesias
(fr. 385ff Kassel).

385 (Zrp.) Aévat
] ddvaé, dpdoov eloiwv mpos Malfcrny
els yeurdvwy amavra dedp
ToUSs KowduTaves, Tovs dopt|
amavTa, Tovs plokovs dmrowt|
390 kol um . .. evpyoxovras évba[d
by T amiévou Oebpo mpos [ Ty unTépa
/4 \ b3 / > e -~
kéleve T éunv, pel’ Sudv
Tovs PapPdpovs maidas xorad]
3 -~ \ ’ ’ 3 7
évrailfo ket Ohjpwva Tods 7 d[vmAdras
395 kel Tovs Svovs. TabTa Aéy’. éyw [
3 /’ > Y\ ¥ ~
évrev€op’ adros T« TdL 7. [
(Mo.) viv oddé mpooPAépar ae, Moayiw[v, éTu
A} \ 7 -~ 4
mpos v kopny det* Mooyiwy [
Aevkrn) oddp’, eddPlududs éor’. 0D8é[v Aéyers:
400 abeAdos 6 yaudv. paxdpios k. [
* A T ¥ 4 [3) A /’
olov yap — obros, €Tt Aéyeis; — v dv T[vyms
mpdyu’ ot émouveiv yopw evo[ 17

18 For the wrépvf among recognition tokens, see JHS 84 (1964) 30 (note on PAntin. 15, verso
line 6).
17 My articulation of lines 401-2 appears for the first time here and requires a word of
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AN’ oDk épd yer u) ydp, érav ocoy|
mapoyroopct dAoveTe kai ylemjoopou
405 TpiTos per’ auTdV. dwdpes, od Ju[ioopau.
ovk.(.) [
€T€pos [+ ] vvvi it [
avri)s 6 éraipas 7 kox|
410 e\ Epyov apéoau vy . ]ed[

First (385ff) someone gives instructions for the removal to a neigh-
bouring house of a large quantity of luggage. There is mention of
“barbarian slaves™ (393) and instructions are given regarding “Theron
and the drivers and the asses” (394f). Theron is the parasite of Strato-
phanes, and the speaker can only be Stratophanes giving orders for his
property to be transferred to the house of his newly-found father; the
other house visible on stage is presumably one which Stratophanes
had hired as a lodging on arrival in Athens. The “barbarian slaves”
are doubtless Orientals brought from Asia Minor; we are reminded
of the slaves with rings in their ears who in the Poenulus bring on the
luggage of the Carthaginian Hanno (978f). Like other soldiers of New
Comedy, Stratophanes must have returned from service abroad with
great wealth; he must have enough to compensate his future father-
in-law Kichesias for the impoverishment which we know him to have
suffered (375).

Stratophanes leaves the stage (after 396) and there follows a solilo-
quy by Moschion. “Now you, Moschion, may not even look at the girl.
Her skin is very white, her eyes are beautiful. You are talking non-
sense! The bridegroom is my brother ... fortunate. Why, what a
thing it is—fellow, are you still talking?—to praise anyone because
of ... ! ButI am not in love—out of the question, when . . . I shall ride
beside the couple, it is clear, and make a third with them. Gentlemen,
I shall not be able to do it!” After 405 the sense is not clear. But
Moschion, who has turned out to be the bridegroom’s brother, clearly
finds it hard to renounce his aspirations to the bride. Can we help
guessing that this Moschion and the pale, slender fop of the great

dispute over the girl are one and the same person? We may note, but

explanation. The parenthesis of7os, &re Aéyeis; will be addressed, like the o0d8e[v Aéyeis
which Handley plausibly supplements in line 399, by the speaker to himself; at the end of
line 402, one might conjecture ydpwv évd[s Tov mpdyuaros. For the text of 404-5, see Emerita.
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cannot explain, the mention of an hetaira in 409; does she belong to
Moschion’s past life, or is she to be the consolation of his future? He is
the kind of young man whom one might expect his father to marry
off to keep him out of further mischief, as Chremes marries off
Clitipho in the ‘Eavrév Tiyuwpodpevos.

It is now time to turn to a mutilated scene that follows immediately
on the somewhat hurried departure of the messenger (fr. vi ¢ Bataille,
15ff = 272ff Kassel). Why does the messenger leave so hurriedly?
Perhaps because he sees a young man advancing towards the house of
Smikrines with evidently hostile purpose.

(Z1p.?) Tovs avdpamodioras amayayei(v Tuds Oédw.

(Zp.?) npés ov; (Zrp.?) vy Tov "Hlwov. (Zp.?) ropuBlovrids,
pepariov; (Zrp.?) éfaidvms molir[fu yevouévw:

275 yewaioy ovk é€eati polt

(Zp.?) wds; ayvod 76 TowodTo [

(Z7p.?) opbus; Badil els éferal
mplyu’ ééérale [
mopa Tis iepéefs

This young man now enters the stage and threatens to bring a
charge of kidnapping (272). The person addressed can only be Smik-
rines, who is the only person present, and the plural number is used
(273, if not also 272) because Smikrines’ son Moschion is meant to be
included in the charge. The new speaker mentions that someone,
almost certainly himself, has recently become a citizen; who can he be
but Stratophanes? If the girl’s Athenian citizenship could be once
established, anyone attempting to enslave her would in Athenian law
lay himself open to just this charge, and would thus be liable to
summary arrest (amoywyj: note line 272) by whoever might wish to
prosecute. At 277 Stratophanes appears to challenge Smikrines to
proceed to an enquiry (éferafoudv or ééérafow). At such an enquiry
he would certainly have had to establish his right to prosecute Smik-
rines by establishing his own citizenship. To do this he will have had
to show the recognition tokens lately brought to him, together with
his supposed mother’s testament by his slave Pyrrhias. Clearly
Smikrines or some other member of his household must have recog-
nized these tokens as the objects which accompanied Smikrines’ elder
son when as an infant he was given away to the Sicyonian lady. Fr.
xx1 A Bataille (= 280 Kassel; see above, p. 149) must have followed
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this passage at a brief interval. So the attempt of Stratophanes to
prosecute Smikrines and Moschion led directly to his recognition as
son of the one and brother of the latter; nothing could accord more
closely with the classical pattern of the dramatic anagnorisis.

Apart from the large fragment of the prologue speech, the muti-
lated scene that followed it (frs. Iv A and B Bataille = 20-51 Kassel) and
perhaps one or other of the small and hitherto unplaced fragments
vir and v Bataille (= 52-109 Kassel), we have nothing of the first half
of the play; our semi-continuous long portion begins in the middle of
the tetrameter scene that came at the end of the third act and goes on,
with minor interruptions, to the end of the play. Judging by his appa-
rent celebrity, the parasite Theron must have played a considerable
part in this missing half. Can we guess at the character of any of it?

The scene that followed the prologue speech (25-51 Kassel) is poorly
preserved:

25 ANoyiapov avdpikdv
Jrepov b€ty
1. ovois s ylyverou
].evn  Sevrepov
] od7o0l
30 v pov mvbod
]....[..T0]0Twt TG KK
ovlevyvivau | pe kai guvowkilew, yivau,
]. oddepia pa 7a» Bedd
v &meaTt ToUTWL Y, TEAQY

35 1. ¢aow, 6 8¢ Tpduos moAd
Here not less than five and not more than nine lines are missing.

(
[
[
Opéfers pol
40 péMov der|
Téxmy a. |
kTf €oTL of
amAnoros €[
mavr éobier. [
45 oUTw yap 1 yaloTip
amp emAnor|
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yovaukt moy|
7001 MOYSunv
éydy. 76 moiov €
50 7pos TodTe y[dv
88wt mpo[

Lines 334 at least are spoken by a woman; she is not necessarily
the woman addressed in line 32. Indeed, it would seem that one
woman is protesting to another against a plan to marry her to some
unwelcome suitor, referred to in uncomplimentary terms in line 31.
Soon after (39ff) we find what can only have been a description of
Theron, the famous parasite; note in particular 43-7, but the descrip-
tion certainly began earlier.

Let us now turn to a fragment which contains the end of the play
(fr. xxo Bataille = 411423 Kassel); it will have followed Moschion’s
soliloquy (3971f) at no great distance:

dépovoa kplBdv Tols Svoifs

év Tals mopeluus ws wow|

cel TolavTY edyxouny €|

evyov TowavTw; TL & aduk. [
415 otk éupeplé)vmrev ¢ PBabu[

avBpwmov é\mioavra Seo

kol Ty 8énow éoTi oov 8if

mds O dv Sraxdious dGde|

mpiv opodoyfoat. kal oTépoay[dv Tis pot SdTw.
420 ddow. karavevaov. pepdk(l’, dvdpes, maudic

mpwipdoar’ éxTeivovtes ex|

1) & edmareipa PiAdyeddss Te [ wopbévos

Niky ped’ Hudv edpen)[s émoir’ ael.

In 411 there is mention of donkeys; we remember that at 394
Theron is mentioned by Stratophanes in conjunction with the
donkeys on which his wealth is loaded and (very probably) their
drivers (see above, pp. 150f). Donkeys may also have been mentioned
at line 27, but this is not certain; 7dvoss is a possible reading. At 413
someone seems to have said, “This is the fortune I always prayed for,”
and someone else to have replied, “Did you pray for such a fortune?”
There is a similar expression in line 48. There seems to be question of
a female person feeding the donkeys with barley; if Theron was in-
deed responsible for the donkeys, this duty might have fallen to any
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wife he might have married. It looks as if this final scene was con-
cerned with the fate of Theron; it may have contained echoes of the
scene following the prologue speech. Did Theron get his Malthake?
We cannot tell, but I rather think not; 414-5 may have run something
like this:
7L & adike[ls; ols duogey
ovk éupeulé)rmrev ¢ Balbv[mlovros odrool.

If that supplement were right, Theron would be reproaching Strato-
phanes for having broken his promise. If he did disappoint his para-
site, Stratophanes doubtless had the best of reasons for doing so.

We may now sketch in outline the main details of the plot. The
prologue speech of the divinity described how years before the time of
the action the four-year-old Philumene together with her nurse and
the slave Dromon was kidnapped by pirates from her father’s estate
at Halai Araphenides on the northeast coast of Attica and sold at
Mylasa in Caria. The beginning of the speech probably described how
some years before that Smikrines and his wife gave away their elder
son Stratophanes to a Sicyonian lady anxious to adopt a child. In those
distant days, Kichesias was rich and Smikrines poor; by the time at
which the action of the play begins, their situations will have been
reversed. Who spoke the prologue? Perhapsit was Demeter,and it may
indeed be argued that she dominates the play rather as Pan does the
action of the Dyskolos. I doubt, however, whether a great Olympian
deity would have been chosen for this office and suspect rather one of
the many minor divinities of the Eleusinian cult, such as that Kalli-
geneia who spoke the prologue of the second Thesmophoriagousai of
Aristophanes.

The action probably started with a conversation bearing on the
affairs of Theron and Malthake (see p. 153); during its course or soon
after it, the audience will have learned that Stratophanes is a mer-
cenary soldier who has lately arrived in Athens with a large retinue.
One further guess can be hazarded about the contents of the play’s
mysterious first half. During the conversation between Smikrines and
an unknown person, perhaps another elderly Athenian, that begins
the fourth act and immediately precedes the messenger scene,
Smikrines taunts his friend with believing that a man who weeps and
implores must necessarily be in the right (150ff; see pp. 136f). At this
point the messenger speech has not yet been spoken, and yet “a man
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who weeps and implores” sounds like a reference to Stratophanes. It
looks as though Stratophanes has already encountered the father of
his rival and has publicly (note lines 154-5) pleaded with him to make
his son resign his claim to Philumene, presumably on the ground that
she is really an Athenian citizen. But at this stage her claim can rest
only on the word of Stratophanes and that of the slave Dromon, and
Stratophanes as a soldier and a foreigner will have been in a weak
position; fr. 2 Kassel runs:

y ’ 4 14 /
eddowdopnTov, ws €oike, alverar

70 ToD OTpaTIVTOV OXTjua kol TO Tob Eévov.

“It is easy to ridicule a soldier and a foreigner.” Smikrines, it is clear,
will not have been the kind of man to take such a claim seriously.

Later, Pyrrhias, who had been sent to Sicyon to take to his master’s
supposed mother word of the party’s safe arrival (120-1; see pp. 133f)
arrived bringing the surprising news that Stratophanes was not, after
all, the son of his supposed parents but was an Athenian citizen.
Armed with the proofs brought him by Pyrrhias, Stratophanes
hurried to Eleusis and arrived just when Philumene was about to pass
into the possession of the dissipated young Athenian, Moschion. By a
tour de force of oratory, admirably exploited in the messenger speech,
Stratophanes persuaded the assembly of the deme of Eleusis to have
the girl deposited with the priestess, at least for long enough to give
him a chance to find her father. Theron, hoping to get Malthake if his
master got Philumene, threw himself into the search. Hurrying to the
house of his rival’s father, Stratophanes took advantage of his newly
acquired status as a citizen to charge him with kidnapping; this led
directly to his recognition as son of Smikrines and elder brother of
Moschion. In the meantime, Theron has approached an old man
answering to Dromon’s description of Kichesias, offering money if he
will pretend to be that person; as is natural in this sentimental
writer, in whose works Chance (76 adrduarov) plays so large a part,
Theron’s proposed lie turns out to be the truth.® Only a short
passage, partly concerned with the arrangements for the wedding and
partly with Theron’s future, is likely to have separated the recognition
of Kichesias from the play’s conclusion.

18 How much misunderstanding of Menander has come from the attempt to insist that
his plays must have a “serious purpose,” such as to recommend the philosophy of Aristotle
or of Theophrastus, to convey “social criticism,” etc.!
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Many problems remain. The manuscript is often corrupt, lacunose
and hard to read; the complete absence of indications as to who is
speaking cannot always be made good with certainty; and the text
may often be disputed. But considering that we have only about half
the play, the main outlines of the plot are astonishingly clear; that is
because most of what has been preserved comes from the second half.
The piece is included in the list of Menander’s best plays given in the
fictitious letter written to Alciphron’s Menander by his mistress
Glykera (Alciphron 4.19.19). Fragmentary as it is, we can understand
its inclusion, for its remains show remarkable dramatic skill; in
particular, the messenger speech and the recognition of Kichesias give
the impression of coming from a play far superior to the interesting
but comparatively disappointing Dyskolos, though hardly equal to that
moving work of Menander’s maturity, the Epitrepontes.

CHristT CHURCH, OXFORD
March, 1966



